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PREFATORY NOTE

This bibliographic study had its inception twelve years ago as the
result of professional correspondence with Edward MacDowell. Since
then the project has been to gather in the Library of Congress a com-
plete set of the first editions of his works and so to describe them that
co%eotors in after years will not go astray in the intricacies of the
subject.

Unfortunately even ten years of collecting have not sufficed to
attain the first object: our collection is not exhaustive. But it is
:.gﬁroximately 80, and it is unique. Indeed, MacDowell enthusiasts

find duplication extremely giﬂicult. Some reasons for this situa-
tion, seemingly incredible in the case of a contemporary composer,
I have outhined in a comparative essay, ‘“MacDowell versus Mac-
Dowell. A Study in first editions and revision,” in the Proceedings
of the Music Teachers’ National Association, 1911, page 96-110.

Of course, all first editions of MacDowell deposited for copyright
should be in the Library of Congress and Sﬁsumably they are, but & -
few could not be located. Fortunately almost all of these missing

. first editions have been relgllsaced by timely and generous gifts from

Mrs. Edward MacDowell Emma Prall Knorr, Mr. ur Mayo,
Mr. Thomas P. Currier, Mr. W. H. Humiston, and Mr. MacDowell’'s
publishers. It is conﬁéently hoped that further gifts will fill up the
remaining gaps. As they are barely noticeable, I draw the attention
of those interested in seeing at least our National Library in ion
of a complete set of first editions of our great master—all ot whose
published works, needless to say, we possess in either first or later

editions—to the following: Op. 24, 25, 41. . :

Infallibility is as rash a claim in bibliography as in other human
affairs. Hence expert critical suggestions for corrections and addi-
tions or omussions will be appreciated in the interest of a complicated
task incidentally undertaken in the service of the final biographer of
Edward MacDowell. : )

O. G. SoNNECK
Chief of the Music Division
HerBERT PUTNAM
Librarian of Congress ' '
Washi , D. C., February 28, 1917
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M  COMPOSITIONS WITH OPUS NUMBER

Op. 8. - Waltz, op. 8.

There appears an ‘“‘op. 8 Waltz’’ under ‘‘Compositions by E. A. Mac-
Dowell . . . Piano, two hands . . . Breitkopf & Hirtel, New York,?
a8 advertised in 1895 on the verso of last of the pieces belonging to
the series, ‘‘ Piano compositions edited by E. A. MacDowell.”’

The ‘“Waltz’’ wasad vertised without price, an indication thatthe pub-
lication of the piece was merely contemplated and had not yet taken
place. In 1896 the “Waltz’’ disappears from the advertisements and
the piece has not been published. Also op. 1-7 are unpublished.

Op. 9. . « . Twoold songs. No. 1. Deserted [R. Burns]. No.
1894 2. Slumber song.
New York, Leipsic [etc.], Breitkopf & Hdrtel, ©1894.
Publ.no. P.L.J.319,P. L. J. 820 7p. 4°.

At head of title: “E. A. MacDowell, op. 9.”’ No dedication.

The claim above the imgrint: “Copyright, 1894, by P. L. Jung,’’ is
repeated in lower margin of p. 3 and 6.

On verso of 1ast page a list of ‘‘Compositions by E. A. MacDowell . . .
?Er;a(i)t.ko f, & Hirtel,”’ including as op. 49[!] the ‘““Second Sonata

. ica).’

The poem of no. 1 by R. Burns; that of no. 2 anonymous.

First ,lines: “Ye banks and braes o’ bonnie Doon—Dearest, sleep
sound.’

The opus number is misleading, aince the songs of op. 9 were not
fan} until a decade after op. 11 and 12, published in 1883.

ilman.

Actually deposited ‘“Nov. 26, 1894.”’ 2

Op. 10. . . . Erste moderne suite (Praeludium, Presto, An-

1883 dantino und Allegretto, Intermezzo, Rhapsodie, Fuge)
fur Pianoforte componirt von E. A. MacDowell. Op. 10.

Leipzig, Breitkopf & Hairtel, [1883]. Publ. no. 16205.
31 Pp- fOZ. ’

At head of title: “An Frau Joachim Raff.”’ Verso of last page blank.
No date of copyright or publication appears in this first edition.

ca.1896 — . . . Erste moderne suite (Priludium, Presto, An-
ilgantino und Allegretto, Intermezzo, Rhapsodie, Fuge),
m. '

Leipzig, New York, [ete.], Breitkopf & Hirtel, [ca. 1896).
Publ. no. 16205. 31 p. fol.

At head of caption title: ‘“‘An Frau Joachim Raff.”’

No special t.-p., but a collective series t.-p.: “Breitkopf & Hiirtel’s
Klavier-Bibliothek . . . Suiten und Divertimenti.”” Itincludes E. R.
Kroeger’s Suite op. 33, which was copyrighted in 1896.

In the lower of p. 2 of Dowell’s suite a] (and is
not repeated with Ee other movements) the claim: ‘P&pyright by

! The m ll:ul:nl. no. designates the publisher’s plate number, not his edition number, which may or
may no e same,

3 The term *‘actually deposited” is used throughout to mean that the Library of Congress copies bear
such a date as date of receipt by the cogfﬂu%ht office or that such a date appears in the ooﬁﬂght office
records. The dates have here a strictly bibliographical significance only, blishing, beyond reasonable
doubt, the real first editions. °
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E. A. Mac-Dowell, 1891,’’ though 16205, the publ. (plate) number of
the first edition (1883), has been retained! It will presently be seen
that 1891 is the cop t date of the ‘““Neue A be’’ of the Praelu-
dium. Consequently the publishers used this ‘Neue Ausgabe’’ of the
Praeludium for the new edition of the whole suite, but this edition
clearly cannot have been published earlier than kmeger’s op. 88,
namely, 1896. It should be noted that the ‘ Intermezzo’’ 1s retained in
its original form (86 bars), not in the ‘‘Neue, vom componisten umgear-
beitete ausgabe,’’ 1891 (132 bars). Indeed, the Suite, beginning to
end, 18 mustically tdentical with the Suite in the first edition of 1883.

— . . . Erste moderne suite (Priludium, Presto, An-
Ea.ntino und Allegretto, Intermezzo, Rhapsodie, Fuge),
m, :
Leipzig, New York, [etc.], Breitkopf & Hdrtel, [¢1906).
Publ. no. 16206. 38 'p. fol. o2f

Same dedication and collective t.-p. as in the ca.1896 edition, but
now the lower margin of p. 2, which is the first page of the Pnelutfium,
has the complicated claim: “Revised: by Edward MacDowell, 1906.
Cop{right by Edward MacDowell, 1891. Co gright, 1906, by Breit-
kopf & Hiirtel.”’ (Actually deposited, ‘‘May 10, 1906."’

8 a matter of fact, the ‘‘ Praeludium’’ is notatim identical with the

+ ¢‘Praeludium’’ as published separately with the note, ‘‘Revised by

Edward MacDowell, 1904.” *

It will be seen in the entry for this 1904 edition of the Praeludium
how this edition, and consequently also the Praeludium in the 1908
edition, differs from the edition of 1891. But also in other respects the
1906 edition of the Suite differs congiderably from the 1896 edition. For
instance, the ‘‘Andantino und Allegretto’’ has become fully twenty
bars shorter, and, like the ‘‘Rhapsodie,’’ has been thoro over-
hauled. In this edition, furthermore, the ‘Intermezzo,’’ as published
in a revised form in 1891, has been incorporated, but again with revisions,
of which those of the final bars are perhaps the most conspicuous.

— Priludium (aus der Suite op. 10) fiir das Pianoforte
von E. A, MacDowell. Neue Ausgabe.

Leipzig, letc.], Breitkopf & Hdrtel, <1891. Publ. no.
16208 Fp. )ol. 4 ’

Below the imprint: ‘‘Entered acoordingito Act of Congress, in the
year 1891, by E. A. Mac-Dowell, in the office of the Librarian of Con-
at Washington, D. C.” (Actually deposited ‘‘Jul. 9, 1891.”

he lower ma.rf)': of the plate of p. 2 contains the remark, “dopyri ht
by E. A. Mac Dowell, 1891,”” though this and all other have the
publ. (plate) number 16205, which is that of the first edition (1883).

On verso of last Breitkopf & Hiirtel’s list ‘‘Musikwerke hervor-
m*nder zeitgendesischer komponisten.’’

his ‘‘Neue Ausgabe,’”’ with the copyright date 1891, doee not, a few

added staccato marks, phrase curves, etc., excepted, differ from the
piece as contained in the first ed. of 1883!

— . . . Priludium, E m., aus der Suite op. 10.
Leipzig, New York, [etc.), Breitkopf & Hdrtel, [1904]

Publ. no. 16205. 7 p. fol.

Composer’s name at head of title. Not a special title-page, but a col-
lective series title-page: ‘‘Breitkopf & Hirtel’s Klavier-bibliothek.
Fuﬁen, Priilludien, Inventionen und Toccaten.” Lower in of p. 2
(which is headed, ““Erste moderne Suite. I. Praeludium”) contains
the claim: “Revised by Edward Mac Dowell 1904. Copyright by
Edward Mac Dowell 1891.”

This revised edition of 1904 differs from the edition of 1891 consider-
ably. The principal differenees for purpoees of identification are: The
introductory passage is now played in octaves. It is headed, *
mente con energia—with energy and breadth,’’ instead of «Ad libitum.



Op. 10, 4.
1891

Op. 11.
1883

Op. 12.
1883

- not only a more mature, but also & much longfr Ig‘)iesce.

COMPOSITIONS WITH OPUS NUMBER 11

Lento.”” The ‘“‘Maestoso” has become “Lm-fumente—Bmadly,” and

instead of ‘“M. M. J.=52,”’ we have now ‘‘Allegro non troppo—moder-

ately fast. M. g.=40.”” Finally, on p. 6 bars 3-8 and the first bar of

ga 7 are to be played from one to two octaves lower than in the 1891.
ition.

The ‘‘Praeludium,” with its revisions of 1904, exists also sefmtely
with the mug})t:sal co%yright claims as make part of the whole suite:
¢ pYright 1906 by Breitkopf & Hirtel. Revised by Edward Mac
Dowell, 1908. Copyright by Edward Mac Dowell, 1891.”” Further-
more, this separate issue of 1906 has a collective title-pafe: ‘“Edward A.
{@c Dowlsll Kygm 0 itionen . . . Breitkopf & Hiirtel, Leipzig, Ber-
in . . . New York.” :

—Intermezzo (aus der Suite op. 10) fiir das pianoforte
von E. A. MacDowell. Neue, vom componisten umge-
arbeitete ausgabe.

Leipzig, letc.], Breitkopf & Hdrtel, °1891. Publ. no.
19047. & p. fol.

Below the imprint: ‘“Entered according to Act of Congress in the
year 1891, by E. A. Mac-Dowell . . .” The lower margin of the Plate
of p. 2 has also the claim ‘‘Copyright by E. A. Mac-Dowell, 1891.”' In
caption: ‘“Op. 10. No. 44.””  One of the characteristic features of this
revised edition is the addition of careful ﬁnﬁering, and the fact that it
has grown from 86 bars to 132! Thus the ‘‘Intermezzo” has become,

.On verso of the last page is printed a list of * Duvernoy’s Piano-
{)orbe—‘sﬂgark’e im Verlage von Breitkopf & Hiirtel in Leipzig . . . Octo-
er, 1888.’

It should be noted that a later issue of this ‘“‘Neue A ” exists
with the remark below the co yriﬁht claim on p. 2: ‘‘Auff ht
vorbehalten,” and ‘‘Breitkopf & Hirtel’s Klavier-Bibliothek,” at head

of the title on the title—Page. Also, the imprint is eliggtly different, it
being in the 1891 issue ‘ Leipzig, Briissel und London, Breitkopf & Hiir-
tel;’” in the later issue ‘‘Breitkopf & Hirtel, Leipzig, Briissel, London,
New York.” Since the cover refers to the ‘‘Sonata Eroica, op. 60,”
this issue appeared 1895 or later. On verso of the last page is a list of
Breitkopf drtel’s Klavierbibliothek.

Drei lieder fiir eine singstimme mit begleitung des piano-
forte componirt von E. A. Mac-Dowell. Op. 11. No. 1.
Mein liebchen. No. 2. Du liebst mich nicht. No. 3.
Oben wo die sterne. :

Leipzig, C. F. Kahnt, [1883). Publ. nos. 2734°-2734°¢.
3v. 5,8, 8p. fol
At head of title: ‘‘Herrn Opernsiinger Carl Dierich zugeeignet.”’
" In lower margin of‘}). 2ofgach song the legend: “Vg:ligg:on C.F.

Kahnt in Leipzig.”” Verso of last page blank.

The poems of nos. 2 and 3 are by Heine. The poet of no. 1 is not
mentioned.
First lines same as the titles.

Zwei lieder fiir eine singEtimme mit be%-lleitung des
ianoforte componirt von E. A, Mac-Dowell. Op. 12.
0. 1. Nachtlied (Em. Geibel). No. 2. Das rosenband

(Klopstock).

Leipzig, C. F. Kahnt, [1883]. Publ. nos. 27350-2735%.
2v. 8,5p. fol

At head of title: ‘“Frau James Bischoff verehrungavoll gewidmet.”’

In lower margin of p. 2 of each song, the claim: “Verlag von C. F.

Kahnt in Leipzig.”

First lines: “ﬁer mond kommt still gegangen” and ‘“Im frihlings-
schatten fand ich sie.” '
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Op. 11-12. Five songs with pianoforte accompaniment composed by

1898

. 13.
Op 1883

1895

Op. 14,
1883

Edward Mac-Dowell, op. 11 and 12.

Leipzig, C. F. Kahnt Nachf., New York, Breitkopf &
Hartel, <1898. Publ. nos. 2734 to 2734°, 2736% to 2735.°
14 p. 4°.

Th iginal i has this lettering i 1d: “‘Five S
com ?)s:fil “;' Eﬁg;’a:erlt.i 1;1&5? owell, 01;. il a.l;ﬁglén gi\)Iew Yo;‘l;? B(r):igts-
kog & Hirtel.”

n the title-page the claim, ‘“‘Copyright 1898 by C. F. Kahnt Nach-
folﬁer;” repeated in the lower margin of the first page of each song of the

‘collection (p. 2, 6, 8, 10, 12). (Actually deposited ‘‘Apr. 6, 1898.”

The collection was issued from the plates of tho first editions with
ha.rdlgvat:{rrevisions of the music itself, but the composer added a num-
ber of Italian interpretation indications and English caption titles and
texts below the minal German. The added titles, resp. first lines,
read: ‘“‘My love I sat close together—You love me not—In the
8kies,where stars are glowing—Night soxii;The bands of roses.”

First lines of the last two: *‘The moon ugh space” and ‘‘In spring-

ide’s shadows.”

First American edition of op. 11 and 12 with English texts.

Prélude et fugue pour pianoforte par E. A. Mac-Dowell.
QOeuvre 13.

Leipzig, E. W. Fritzsch, 1883. Publ.no. E. W. F. 398 L.
7 p. fol.

At head of title: ‘3 Monsieur Marmontel, professeur de piano au Con-
servatoire de Paris.”’

Verso of p. 7 blank.

From the plates of this first edition an otherwise identical issue has
S ?ared with this misleading imprint on the title page: ‘“Lei zig,

. F. W. Biegel’s Musikalienhandlung (R. Linnemann), 13660. 13’83. 2
Of course, this issue can not have appeared before 1903, when Fritzsch
sold out to Siegel.

— . . . Prélude. Fugue.

©
New York, Breitkopf & Hirtel, [¢1895]. Publ. no.
P. L J 8% 7p pl

Collective series title reads: ‘“Mac Dowell. Compositions for the
pianoforte, new editions, revised la')the com{)oser, op. 13. No. 1-2.”
Above the imprint the claim, *“Copyright 1894 by P. L. Jung,’” but
the lower margins of p. 2 and 4 contain the claim: * P ight, 1895, b
P. L. Jung,” and the work was actually deposited ‘‘Aug. 12, 1895.”
The dedication to Marmontel now appears above the caption title of
the prelude.
e revisions are barely noticeable, except that the twelve last bars
of the Prélude have been reduced to eight. This necessitated a rear-
ment of the engraving, which accounts for “M. Passow, Eng’r,
N. Y.,” at the bottom of p. 2.
On verso of last page a list of ‘‘Compositions by E. A. Mac Dowell . . .
ggreii_:ko)p,f, & Hirtel . . . ,”” including a8 op. 49[!] ‘“‘Second sonata
roica).

Zweite moderne suite (Praeludium, Fugato, Rhapsodie,
Scherzino, Marsch, Phantasie-Tanz) fir pianoforte com-
ponirt von E. A. Mac Dowell. Op. 14.

ipzig, Breitkopf & Hdirtel, [<1883). Publ. no. 16206.
27 p. fol.

At head of title: “An Camille Saint-Saéns.’’ In lower margin of
P-3, “Copright 1883 by G. Schirmer, New York.”” To the right of the

caption title on same B:ge a quotation from Byron’s ‘‘Manfred.”
erso of last page blank.



ca.1896

Op. 15.
1911

Op. 15A.
1884

.Op. 15B.
Op 189-
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. . . Zweite moderne suite (Priludium, Fugato, Rha
sodie, Scherzino, Marsch, Phantasie-Tanz), A m. [op. 14].

Leipzig, New York, [etc.], Breitkopf & Hirtel, [ca. 1896].
Publ. no. 16206. 27 p. fol.

Collective title pa%, “Breitkopf & Hirtel’s Klavier-Bibliothek,”
on which also . R. Kroeger’s Suite, op. 33. As this was copy-
righted 1896, this edition of Mac Dowell’s Suite cannot have been

ublished before 1896, though p. 3, lower margin, has: ‘‘Copyright 1883
By G. Schirmer, New York.”” The edition was issued without
apparent alterations from the plates of the original edition. Below the
caption title: “An Camille Saint-Saens’’ and (now in center!) the
quotation from Byron. :

The suite was re-issued 1906 or later from the same glates, but with a
collective title page reading: ‘ Edward A. Mac Dowell Kompositionen
. . . Breitkopf & Hiirtel, Leipzig, Berlin . . . New York.”

In 1911 the publishers entered for copgrightiﬁPubl. no. V. A. 3408.
27 p. 4°) an edition ‘‘bearbeitet von Ludwig Klee.”

. . . Erstes konzert in A moll fir pianoforte und or-

chester. Partitur.

Leipzig, New York, [etc.], Breitkopf & Hartel, 1911.
Publ. no. Part. B 2156. 116 p. fol. f

In lower in of p. 3 the claim: ‘Copyright 1911, by Breitkopf &
IHdss'irtel, New York.” Above the caption title: Dem ﬁeister
iszt.

No special title-page, but series title: ‘‘Edward A. Mac Dowell.
Kompositionen . . . Fir Orchester. Op. 15.”

First edition of the orchestral score incorporating the com '8 re-
visions which are not t{et in the L. of C. manuscript copy of the original
score. Accordingly the score may be studied at the L. of C. in its
original and in its final form. The orchestra parts have not been pub-
lished (1911). .

—Erstes concert (in A moll) fir das pianoforte mit
begleitung des orchesters componirt von E. A. Mac-
Dowell. Op. 15. Fir 2 pianoforte bearbeitet vom ¢om-

* ponisten.

Leipzig und Briissel, Breitkopf & Haertel, [1884]. Publ.
no. 16506. 53 p. fol. .

At head of title: “‘Dem meister Franz Liszt.”’ In lower in of
p. 3: “Copyright 1884 by G. Schirmer, New York.” Verso of last

blank.
Pﬁe L. of C. possesses a manuscript copy of the score of this, the

‘original version of the concerto.

—Erstes konzert fiir das pianoforte mit belgleitung des
orchesters von E. A. Mac-Dowell. Op. 15. m meister
Franz Liszt.

Leipzig, New York, letc.], Breitkopf & Hrtel, [189-].
Publ. mo. 16506. 63 p. fol. ’

Caption title. Lower margin of p. 2 contains claim: ‘‘Copyright 1884
by G. Schirmer, New York. Au ht vorbehalten,’” but this
copy contains a collective title page with a reference to Mac Dowell’s
Second Concerto, op. 23, which was not published until 1890. Conse-
quently the copy was not issued earlier than 1890. The collective title
page reads: “&-eitkopf & Hirtel’s Klavier-bibliothek . . . fiir 2 kla-
viere zu 4 hiinden . . . konzerte und konzertstiicke . . . Mac Dowell,
op. 15. Konzert Nr. 1 ... The single movements are headed,
““Maestoso. II. Andante tranquillo. III. Presto,’”’ and read asin the
1884 edition.
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—Erstes konzert (A moll) fiir das pianoforte mit beglei-

. tung des orchesters komponiert von Edward Mac Dowell.

Op. 15.

Leipzig, New York, [etc.], [¢1910]. Publ. no. 16506.
53 p. fol. :

Caption title. At head of title: “Dem meister Franz Liszt.”” On
lower margin of this é) 2! “Copyright 1884, by G. Schirmer, New York.
Copyright 1910, by Breitkopf & Hirtel, New York."

‘Bﬁggollecﬁve series title reads: ‘‘Edward A. Mac Dowell. Kompo-
gitionen . . . Op. 15. Erstes konzert in A moll fiir pianoforte und
orchester.  Pianoforte-Solostimme mit hinzugefiigtem 2. Pianoforte
(Partitur). Neue revidierte Ausgabe vom komponisten.”

Musically this edition of 1910 barely differs from that of 1884, e. g.in
the more massive first ten bars.

First revised edition.

Serenade firr pianoforte componirt von E, A. Mac-
Dowell. Op. 16..

Lei'pzig, E. W. Fritzsch, 1883. Publ. no. E. W. F.
399 L. 7p. fol.

At head of title: ‘‘Hans Huber freundschaftlichst gewidmet.”” Verso
of p. 7 blank.

—Serenade fiir pianoforte componirt von E. A. Mac-
Dowell. Op. 16.

Leipzig, C. F. W. Siegel, 1883. Publ. no. E. W. F.
399L. 7 p. fol.

At head of title: ‘“Hans Huber freundschaftlichst gewidmet.’” On
verso of p. 7, “Emffehlenswerte kompositionen fiir klavier zu zwei
hinden aus dem verlage von C. F. W. Siegel . . .”

On the title page appears, between the imprint and the date of pub-
lication, the Siegel edition number 13260, whereas the publisher’s plate
number clearlK i8 that of E. W. Fritzsch. As Fritzsch sold out to Siegel
in 1903, it is obvious that Siegel chmd the imprint on the title page,
but not the date of publication. refore the copy belongs to an
issue of op. 16, struck off not earlier than 1908 from the plates of the first
edition of 1883. '

— . . . Serenata.

New York, Breitkopf & Hirtel, [¢1895]. Publ. no.
P.L.J.318. 6p. fol.

Collective series title: “Mac Dowell Compositions for the pianoforte,
new editions, revised by the composer. Og. 16.”

Above imprint the claim, ¢ fgm(glt 1894 by P. L. Jung,” but in
lower in of p. 2: ¢ f)yright 95 by P. L. Jung,’’ and the Serenata
was ac y deposited ‘“Jan. 8, 1895.”

Whereas the first edition contains seven pages, this revised edition
contains onlﬂeﬁve, the virtuoso section, ‘‘ Prestissimo” of the first edi-
tion having been suppressed. In fact, the piece, after *“Un poco ani-
mato,’’ has undergone very considerable

On verso of last page Breitkopf & Hiirtel’s list of ‘' Compositions by
E. A.Mac Dowell,” including as opus 49[!] ‘‘Second Sonata Eroica.’’

First American edition. )

Zwei fantasiestiicke fiir pianoforte zum concertgebrauch

componirt von E. A. Mac-Dowell. Op. 17. 1. Erzih-
lung. II. Hexentanz,



. 17A.
Op 1898

Op. 17B.
1898

Op. 17, 2.
P 1890

COMPOSITIONS WITH OPUS NUMBER 15

Breslau, Julius Hainauer, New Y ork, G. Schirmer, [etc.],*
[1884]. Publ.nos.J.2648 H.and J.2649 H. 2v. 7,11p.

Jol.

At head of title, ‘‘Hans Huber freundschaftlichst gewidmet.’’

Caption titles: ““I. Erzihlung,” resp. *II. Hexentanz.” In lower
margin of p. 8: “Stich und druck der R3der’schen officin in Leipzig.’’
Verso of both last pages blank. .

There exists an issue absolutely identical with this, except that ‘“ New
York, G. Schirmer”’ is not printed in black face type nor in a somewhat
larger type than *Leipzig, C. F. Leede,’’ but in the same style and size
mpe. Which of these two issues, both in the Library of Congress, is
y the first, I am not able to tell.

—Zwel fantasiestiicke fiir pianoforte zum concertge-
brauch componirt von E. A. Mac-Dowell. Op. 17. 1.
Erzihlung. II. Hexentanz.

Breslau, Julius Hainauer, New York, G. Schiriner, [¢1898].
Publ. nos. J. 264,8H and J. 2649H. 2v. 7,11 p. fol.

Athead of title: ‘‘ Hans Huber freundschaftlichst gewidmet.”” Lower
margin of first of music of both pieces contains the legend: *“Copy-
right 1898, bf Julius Hainauer, Breslau.’”” Caption titles: “I. Erzih-
lung. A tale,”” resp. “II. Hexentanz. itches’ dance.’’” Re-

rinted without musical c! from the plates of the first edition, 1884.
is issue was not deposited for copyright. ’

On verso of the last page a thematic selection from the *Verlag von
Julius Hainauer in Breslau,’’ including Schytte’s Legende, op. 86, 6,
which was published in 1896. *

Not to be confused with an evidently later issue, which in all other
respects is absolutely identical with the original issue except that the
reference to G. Schirmer and others has dmﬁ)peared from the imprint,
which now simply reads, * Breslau, Julius Hainauer.”” Copies of this
issue were evidently put on the market at different times. Those in
the L. of C. have on the verso of the originally blank last page a selection
from the ‘“Verlag von Julius Hainauer in Breslau,”’ including Ernst
Heuser’s Intermezzo op. 46, no. 2, published in 1905.

FA tale. Op. 17. No. 1.—Witches’ dance. Op. 17.
0. 2,

Breslau, Julius Hainauer, New York, Breitkopf & Hiir-
tel, [¢1898]. Publ. nos. J. 2648H and J. 26'4%& 2 .
7,11 p. fol. :

Collective series title: ‘“Edward Mac Dowell. Compositions for the

piano. No. 1,2. New original editions.”

The first page of music of both pieces contains the rubberstamp note:
‘“Copyright 1898, by Julius Hainauer, Breelau.” Actually deposited:
“Qct. 31, 1898, resp. “Oct. 13,1898.”” A mere reissue (with different
title page) of the first edition of 1884, with addition of the English titles
in caption.

Firl':t edition with English title page.

— . ._. Hexentanz (Witches’ dance) for pianoforte by
E. A. Mac-Dowell. Opus 17. No. 2.

Boston, Arthur P. Schmidt, ©1890. Publ. no. A. P. 8.
2105-9. 11 p. fol.

Below the imprint and on lower margin of p. 3 the claim, ¢“C ight
1890 by A. P. Slc,hmidt." Actually deposiw% ¢Mar. 17, 1890.’(’)pyng

At head of title (and also of the caption title): ‘“Revised edition.”
It is not stated that the revisions are by the composer.

*The publishers mentioned in the collective imprints of the Hainauer editions described by me are

invariably Hainauer, Schirmer, H

ug, Durdilly, Leede, exce)

t in op. 18, where Maho, Durand, Schoene-
werk & Co. take the place of Durdilly, and in op. 25, where tne Ko&DmkEonnusikhmdl;ld’hu.been
84106°—17—2

added.
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The alterations are so few as barely to be noticeable, the most con-
spicuoua being the interpolation of a bar of rest with hold before the
‘‘staccatiss. 1 'ero”'pang on p. 7.

First (revised) American edition.

An otherwise identical issue of this exists with Schmidt’s list of
“Compositions and arrangements by Edward Mac Dowell.” It in-
cludes op. 62 and therefore cannot have been issued before 1902.

3— . . . Witches’ dance. Copyright 1894 by P. L.
ung.

New York, Breitkopf & Hirtel, [¢1894]. Publ. no.
P.L.J.321-9. 11 p. fol.

Collective series title: ‘ Mac Dowell Compositions for the pianoforte,
new editions, revised by the composer. Op.17. No.2.” wer mar-
gin of p. 3 has the claim: “Copyright 1894 by P. L. Jung,” and the
piece was actually deposited on *Dec. 20, 1894.” The caption title
mow reads: ‘‘Witches’ dance (Hexenta.nz). Fingered Louis
Oesterle. E. A. Mac-Dowell, op. 17, No. 2.” Except for Oesterle’s
fingerings, this is an exact reprint of the first edition o 1884, and is not
based on the revised Schmidt edition of 1890.

On verso of last page Breitkopf & Hiirtel’s list of *‘Compositions by
E. A. Mac Dowell,” including as ap. 49[!] *“Second sonata (Eroica).”

First unrevised American edition.

Zwei stiicke fiir pianoforte von E. A. Mac-Dowell. Op.
18. 1. Barcarolle. II. Humoreske.

Breslau, Julius Hainauer; New York, G. Schirmer, [etc.],
[1884]. Publ. nos. J. 2650H, J. 2651H. 2 v. 7,7 p.

Jol.

At head of title: ‘“Herrn Pablo Desvernine in freundschaftlicher
verehrung z ignet.”’ Verso of last p. blank. The titles repeated in
caption. This ﬁrat edition contains no copyright notice or date of pub-
lication. The L. of C. has it with the original cover of op. 18, no. 1,
illustrated with a ‘‘barca.”

ﬁ—Barca.role. Op. 18. No. 1.—Humoreske. Op. 18.
0. 2.

Breslau, Julius Hainauer, New York, Breitkopf & Hdir-
tel, [ezs?fs]i Publ. nos. J. 2650H and J. 2651H. 2 wv.
7,7 p. fol.

The lower margin of p. 3, . P. 2, contains (by rubber stamp) the
legend: “‘Copyright 1898, by Jugiua Hainauer, B i Actualxl)y de-
posited “Oct. 81, 1898.”

Collective series title: “ Edward Mac Dowell. Compogitions for the
piano. No. 3,4. New original editions.”” Clearly an issue of tha first
edition, 1884, with a new title J;age

First edition with English title page.

— . . . Barcarolle. Copyright 1894 by P. L. Jung.

New York, Bre'itko?f & Hartel, [°1894). Publ. no.
P.L.J.305. §p. fol.

Lower margin of J) 2 contains the claim: “Copyright 1894 by P. L.
Jung.” Actually deposited ‘“Dec. 20, 1894.” llective series title:
“Mac Dowell. Compositions for the pianoforte, new editions, revi
by the composer. Op. 18. No.1.”
The principal alterations consist in this, that the three bars of virtuoso
of p. 5 have been dropped and the ‘“Tempo I’ section con-
ensed from forty-six to twenty-six bars. On verso of last page Breit-
kopf & Hiirtel’s list of  Compositions by E. A. Mac Dowell,” including
a8 op. 45‘)11] ¢“Second sonata &:;ics).”
irst American edition.




Op. 19.
1884

ca.1886

Op. 19 S.

Op. 19, 3.
1894

Op. 19, 4.
1894

COMPOSITIONS WITH OPUS NUMBER 17

Wald Idyllen. Waldesstille. Spiel der Nymphen. Triu-
meréi. Driaden-tanz. Vier stiicke fiir pianoforte von
E. A. Mac-Dowell. Op. 19.

Leipzig, 0. F. Kahnt, [1884]. Publ. nos. 27219-27219,
19 p. fol.

At head of title: ‘‘Marian Nevins gewidmet.”” On lower margin of
the first page of each piece is the legend, “Verlag von C. F. Kahnt in

Leipzig.
lxirat edition, not to be confused with:

Wald-Idyllen [etc., exactly as in the above).

Leipzig, O. F. Kahnt Nachfolger, [ca. 1886]. Publ. nos.
27210-27214. 19 p. fol.

The dedication has also remained the same, but now the first
of each Piece has the legend, ‘‘Verlag von C. F. Kahnt Nachfolger,
Leipzig.”” Consequently this issue appeared 1886 or later. It may be
addped that also the {rinter’s legend 1n lower margin of p. 2 has n
from ‘“Stich und Druck v. F. W. Garbrecht’s Nachf., Oscar
Brandstetter, Leipzig,” to “Stich und Druck v. Oscar Brandstetter,
L“ﬁ’:‘g'" . e R
second issue of the first edition should not be confused with a
reprint of this second issue, which ap; about 1906. On the title
pafe of this the tgublisher’s name precedes the place of publication. The
title page has the firm’s trade mark; the printer’s name appears below
the imprint; ‘ Auffithrungsrecht vorbehalten’ appears in upper left
hand corner of p. 2, and on the verso of the last J)age is Kahnt’s list of
‘Beliebte kompositionen fiir klavier zu zwei hinden.”

—Wald-Idyllen . . . [exactly as in the ‘““ca.1886" issue]
. . . Complet. No. 1, 2, 3, 4.

Leipzig, 0. F. Kahnt Nachfolger. Publ. nos. 27210-
27214, 4w. 8,9,(Y,90p. ﬁ)fl.

First edition in sheets, identical otherwise with the ‘‘ca. 1886 issue
except that the printer’s notice in lower margin of p. 2, etc., still reads
like 1n the first ed. of the opusin one volume. This would indicate that
this sheet edition was issued between the 1884 ed. and the ca. 1886
issue of the opus in one volume. : :

No. 8 missing in the L. of C. set.

— . . . Revery. Copyright 1894 by P. L. Jung.

New York, Breitkopf & Hartel, [¢1894]. Publs no.
P.L.J.299. 8p. fol.

Only one of music, bea.ri.nﬁ(lower in) the claim: ¢ Copyright,
1894, by P. L. Jung.” Actually deposited ‘‘ Nov. 27,1894.”” Collective
series title: ‘‘Mac Dowell. Compositions for the pianoforte, new edi-
tions, revised by the composer, op. 19. No. 3.”

Except for revisions of the notation, the new edition contains no note-
worthy alterations until the last thirteen or fourteen bars, which are
strikingly different in both editions, though based on the same ideas.

First American (revised) edition.

—. . . Dance of the Dryads. Copyright 1894 by P. L.
Jung.

New York, Breitko;:f & Hairtel, [¢1894]. Publ. no
P.L.J.300. 7p. fol.

Collective series title: *‘Mac Dowell Compositions for the pianoforte,
new editions, revised by the com; , op. 19, no. 4.” On p. 2, lower
g'l,% ::Copynght, 1894, by P. L. Jung.” Actually deposited ‘‘Nov.

, ,
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In this piece the alterations from the first edition are numerous and
striking. Dowell adheres for the two first bars to the first edition,
but then either alters the material or discards it entirely, but always
recurring to the first edition from time to time.

First American (revised) edition. ,

Op. 20. . Drei poesien firr pianoforte zu vier hinden von E. A.
1886 Mac-Dowell. Opus 20. 1. Nachts am meere. 2. Er-
zahlung aus der ritterzeit. 3. Ballade.

Breslau, Julius Hainauer, [etc.]; New York, G. Schirmer,
[ete.], [1886]. Publ. no.J.2767H. 19 p. fol.

At head of title: “Friiulein 8. L. Pettee zugeeignet.”” Verso of p. 19
blank. The L. of C. copy has the original cover, with title page of
heavy border-line design. It reads: ‘“Poesien E. A. Mac-Dowell.”
The cover contains no advertisements.

Not to be confused with an issue with full title cover (M 3.3 .M 14 op.
20*) which in all respects is identical with the original issue, except that
verso of p. 19 now contains a thematic list from Hainauer’s catalogue.
The advertisement of Ernst Heuser’s op. 46 therein shows that this issue
was put on the market 1905 or later. e L. of C. possesses also an issue
which is identical with the one last described, except that the imprint
on title page simply reads: ‘‘Breslau, Julius Hainauer,”” with sup-
pression of all other names.

Op. 21. Mondbilder nach H. C. Andersen’s Bilderbuch ohne
1886  Dbilder. Funf stiicke fiir pianoforte zu vier hinden von
E. A. Mac-Dowell. Opus 21. I. Das Hindumédchen. .
II. Storchgeschichte. I. In Tyrol. IV. Der schwan.
V. Birenbesuch. '

Breslau, Julius Hainauer, [etc.); New York, @G. Schir-
mer, [etc.], [1886]. Publ.no.J.2768H. 25 p. fol.

At head of title: “Friiulein L. E. Nevins.”” Verso of last page blank.
The caption titles are headed:‘‘1tr abend,’’ ‘14t abend,’’ ¢‘23ter
abend,” ‘28t abend,” and ‘31*¢ abend.”” The original cover ’s
queerly lettered title reads: ‘“Mondbilder. E. A. Mac-Dowell.” The
cover contains no advertisements.
The pieces were composed 1884/85 at Frankfort, and were at first in-
tended for a miniature orchestral suite, ‘‘but an opportunity arose to
. have them printed as piano duets, and the orchestral sketches were
destroyed.”’—Gilman.
Not to be confused with an issue (M 3.3 .M 14 ogﬁtl*) which in all
respects is identical with the original issue of the edition, except
. that verso of p. 25 now contains a thematic list from Hainauer’s cata-
logue. The advertisement of Ludwig Schytte’s op. 86, no. 6, therein
shows that this issue was put on the market 1896 or later.
The L. of C. has another issue of the original edition which agrees
with the last described, except that the imprint simply reads, ¢ Breslau,
Julius Hainauer,”’ all other names having Leen dropped.

Op.22. Hamlet. Ophelia. Zwei gedichte fiir grosses orchester
1885 von E. A. Mac-Dowell. Op. 22. Partitur . . . :

Breslau, Julius Hainauer, New York, G. Schirmer,
[etc.], <1885. Publ. no.J.2849H. 63 p. 4°.

The claim below the imprint reads: ‘Copyright by G. Schirmer, New
York, 1885.”” At head of title: “Henry und Ellen Terry in
verehrung gewidmet.’’

‘““Hamlet’’ (Largamente) occupies p. 2-87; “Ophelia’’ (Moderato con
tenerezza), p. 38-63.

According to Gilman: ¢. . . Mac Dowell afterward . . . preferred to
entitle the work: ‘First Symphonic Poem (a. *Hamlet;”” b. “Ophe-
lia.””)’” This alteration is written in Mac Dowell’s handwriting in his
copy of the printed score. When ‘Lancelot and Elaine’”” was pub-
gsged three years later, it bore the sub-title: ‘‘Second Symphonic

oem.”’



Op. 22A.

1885

Op. 22B.

1885

. 23.
1890

Op. 23A.
1902

COMPOSITIONS WITH OPUS NUMBER 19

Hamlet und Ophelia. E. A. Mac-Dowell, op. 22.
n. i.,[¢1886). Publ.no.J. 2860H. 25 pts. fol.

Orchestra parts containing no copyright claim. Possibly they were
first issued with a special cover title reading like that of the score with
the substitution of * Orchesterstimmen’’ for Partitur, but, if published,
the Library does not have it.

Hamlet. Ophelia. Zwei gedichte fiir grosses orchester
von E, A. Mac-Dowell, Op. 22 . . . Klavierauszug zu 4
hinden vom componisten.

Breslau, Julius Hainauer; New York, G. Schirmer,
[ete.], ©1885. Publ. no. J. 2803H. 27 p. fol.

The copyright claim of Schirmer below the imprint is repeated in the
lower margin of p. 2. :

The caption title of “Hamlet’” is headed by ‘‘Henry Irving vereh-

oll gewidmet”; that of ¢ Ophelia,’’ ‘‘Ellen Terry verehrungsvoll
gewidmet.”’

First edition of the arrangement for four hands. Not to be confused
with a later and absolutely identical issue on the title page of which the
reference to Schirmer and other publishers except Hainauer is dropped,
though the Schirmer copyright claim remains.

Zweites concert (in D moll) fiir das pianoforte mit be-
gleitung des orchesters componirt von E. A, Mac-Dowell
. . . Op. 23. Pianoforte-solostimme mit begleitung eines
zweiten pianoforte an stelle des orchesters.

Leipzig und Briissel, Breitkopf & Hirtel, <1890. Publ.
no. 18683. 46 p. fol.

Below imprint: ‘‘Entered according to act of Co , in the year
1890, by E. A. Mac-Dowell, in the office of the Librarian of Congress at
Washington, D. C.”” Actually deposited ‘‘May 24, 1890.” At head of
title: ‘“Mme Teresa Carrefio zugeelgnet.’’

Lower margin of p. 2 contains the claim: ‘‘Copyright by E. A. Mac-
Dowell, 1890.” .

The single movements are headed: I. Larghetto calmato. II. Presto
giocoso. III. Largo. )

The second movement incorporates the ideas of an abandoned sym-
ph%x:iclpoem, “lie&trice and Benedick. ’f,t.h ) b b

e last page of the gray paper cover of the original issue is blank, but
there exists an issue o?t‘ilm first edition in which this last page contains
advertisements headed, ‘‘Musikwerke hervorragender zeltgendssischer
komponisten.”” A copy of this variant of the first ed. is in the L. of C.
(M 3.3 .M 14, op. 23%).

. . . Konzert Nr. 2. D moll. Op. 23.

Leipzig, New York, [etc.], Breitkopf & Hirtel, [1902].
24 pts.mgncl. the Pianoforte Solo). Publ. no. Orch. B.
392)393.  fol.

Orchestra parts. Each contains the claim on first page of music:
‘“Copyright 1890, by EMd Mac Dowell,” and the caption title,
“Zweitestll(onzert fiir pianoforte. Edward Mac}ll)ow’lt‘ail, op. 23,” lbut no
special title page, except a cover acting as such. e piano solo
has the series title page: “Orchesfel:-ﬁﬁbliothek fiir pianoforte pl:lr:
orchester. Konzerte und konzertstiicke . . . 392/93. -Dowell . . .

As caption title the piano solo part now has ‘Zweites konzert fiir
pianoforte. Mme Teresa Carrefio zugeeignet. Edward Mac Dowell,
03). 23.”’ 1In all other respects, except for the change in publ. no., it is
identical with the Pianoforte-solostimme as published 1890.

Since the title page of the latter contains the remark: ‘‘Stimmen
(Abschrift),” it is clear that the copyright date 1890 is misleading. As
a matter df fact, the orchestra parts were not published until 1902.
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. . . Zweites konzert in D moll fiir pianoforte und or-
chester. Partitur (Part.-B. 2021).

Leipzig, New York, [ete.], Breitkoff & Hirtel, [¢1907].
Publ. no. 2021. 1 p. 1., 98 p. fol. (Edward A. Mac
Dowell, Kompositionen fiir orcfe&ter Op. 23.) - 4

Collective series title. Caption title: ‘“Zweites konzert fir das

ianoforte mit begleitung des orchesters von Edward Mac-Dowell.

p. 23. Mme Teresa Carrefio mﬁeignet.”- In lower margin of p. 1,
the claim: “Copyright 1890, by Edward Mac Dowell. Copyright f)907,
l})fr Breitkopf & 1,” also, ‘‘Autographie und druck von Breitkopf &

iirtel, Lel%zig.” Actually deposited “Aug. 7, 1907.”” The single
movements headed as in the two piano edition. The copyright date
1890 refers to this edition for two pianos. Until 1907 the score was
available only in manuscript copies, one of which was made for the
Library of Congress in 1904.

Vier stiicke fir das pianoforte von E. A. Mac Dowell.
Opus 24. No. 1. Humoreske. No. 2. Marsch. No. 3.
iegenlied. No. 4. Czardas.

Breslau, Julius Hainauer; New York, @G. Schirmer,
[ete.], €1887. Publ.nos.J.2958,1 HioJ.2968,4 H. 4 v.
5,7,6,7 p. fol.

Below the imprint: ‘“Copyright by G. Schirmer, New York, 1887.”
The original cover title reads: “E. A. Mac Dowell. 1. Humoreske.
2. Marsch. 3. Wiegenlied. 4. Czardas. Opus 24. Breslau, Julius
Hainauer; New York, G. Schirmer.”” Deposited on “May 18, 1887.”
The wverso of the last page is blank. No dedication. L. of C. lacks

nos. 3-4.
First edition. .
—Vier stiicke fiir das pianoforte von E. A. MacDowell.

Opus 24. No. 1. Humoreske. No. 2. Marsch. No. 3.
iegenlied. No. 4. Czardas.

Breslau, Julius Hainauer; New York, G. Schirmer,
[ete.], [¢1898]). .Publ. nos.J.2958,1H to J.2958, 4H. 4 v.
6,7,6,7p. fol.

Below the imprint: ¢Copyright by G. Schirmer, New York, 1887,
but on first page of music of each piece the additional printed claim:
¢ &yright, 1898, by Julius Hainauer, Breslau.’’

Otherwise an unc{al:ﬁed issue from the plates of the first edition,
except that the English caption titles have been added to no. 2,
¢March,’’ and no. 3, “Cradle song.”

The cover is now & replica of the title . The originally blank
verso of the last contains, in the L. of C. copies, a thematic selec-
tion from the * Verlag von Julius Hainauer in Breslau,’’ including Ernst
Heuser’s ‘Intermezzo,” op. 46, no. 2. Consequently such copies of
thisissue can not have been put on the market before 1905, and originally
this issue of 1898 had either, like the 1887 issue, the verso of the las:fa.ge
blank or contained an earlier list of Hainauer’s publications for adver-
tising tl(lmrposea This issue of 1898 is not to be confused with a later
and otherwise identical issue, the imprint of which on the title page now
simply reads: ‘‘Breslau, Julius Hainauer,’’ without reference to other
publishers, though the claim, ‘Copyright by G. Schirmer, New York,
1887,”” has been retained.

Of this issue the L. of C. has no. 3, “Wiegenlied,”’ and 4, “Czardas”’
(M 3.3 .M 14, op. 24, 1898A3-4). On the verso of last page is the same
thematic selection as in the earlier issue of 1898. Consequently these
copies, too, cannot have been put on the market before 1905.

here exists, finally, an issue of the first edition with the printed 1898
copxright claim and a collective title page for both Arthur Bird’s and
E. A. Mac Dowell’s works published by Hainauer.

Of this issue the L. of C. has no. 2, with blank verso of last page

(M 3.3 .M 14, op. 24, 1898B2.)
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COMPOSITIONS WITH OPUS NUMBER 21

— . . . Humoreske. Op.24. No.1l.—March. Op. 24.
§o. 2.—Cradlesong. .Op.24. No.3.—Czardas. Op. 24.
0. 4.

Breslau, Julius Hainauer; New York, Breitkopf & Hir-
tel, [¢1898] Publ. nos. J. 2968, 1H to J. 2968, 4tH. 4 w».
5,7,5,7p. fol.

Collective series title: ‘“Edward Mac Dowell. Compositions for piano.
No. 5-8. New original editions.”” There is absolutely nothing new
about this edition except the title e, the addition of the English
titles to nos. 2-3, and the claim, added with rubber stamp to first page of
music of each piece: ‘Copyright 1898, by Julius Hainauer, Breslau.”
Otherwise a re-issue of the th edition, and deposited ¢ Oct. 31, 1898."

Op. 24,4. — . . . Czardas. Copyright 1894 by P. L. Jung.

1896

Op. 25.
1888

Op. 25A.
1888

Op. 25B.
1888

New York, Breitko?f & Hirtel, [¢1896]. Publ. no.
P.L.J.380. 7p. fol.

Collectiveseries title: ‘“‘Mac Dowell. Compositions for the pianoforte,
new editions, revised by the composer, op. 24. No. 4.”” In lower
margin of p. 2: ““Copyright, 1896, by P. L. un&”» Actually deposited
‘“March 6, 1896.) In caption title of p. 2 the piece is now called
‘“Czardas (Friska).”” The musical revisions are very few and practically
do not affect the music. On verso of last pa%e Breitkopf & 1’s list
of “Comﬁositions by E. A. Mac Dowell,” including as op. 49[!] *‘Second
sonata (Eroica).”?

Lancelot und Elaine. Zweite symphonische dichtunF
nach Tenngson fiir grosses orchester von E. A, Mac Dowell.
Op. 25. Partitur . . .

Breslau, Julius Hainauer; New York, G. Schirmer,
[etc.], c1888. Publ.no.J.3206H. 73 p. 4‘_’.

The claim below the imprint: *Copyright by E. A. Mac Dowell, New
York, 1888,” is repeated in lower marﬁ{n of p. 2. Actually deposited
““Sep. 10, 1888.” At head of title: “Templeton Strong ﬁ'eund}::i.;aft-
lichst zugeeignet.”’

The composer considered the work ‘“too full of horns,’” and in his own
copy (1909, in possession of his biographer, Gilman) made in pencil
nfmilleri)lus changes in the instrumentation, reducing also the prominence
of the horns.

— . .. Lancelot und Elaine . . . [like in the score]
. op. 25. Orchesterstimmen.
Breslau, Julius Hainauer, [etc. a8 on title page of the
score]. Publ. no. J.3208H. 27 pts. fol. :
Orchestra parts, each having on lower margin the claim ““Copyright b
E. A(.: l;ac-DI:)awell, New Yo:']lg. 1888.”” Actually deposited,p“Sep. 10),'
1888.”

L. of C.lacks the two oboe, the two clarinet, the two bassoon, and the
first horn parts.

—Lancelot und Elaine. Zweite symphonische dichtung
nach Tennyson fiir grosses orchester von E. A. Mac
Dowell, Opus 25 . . . Clavierauszug zu 4 hinden vom
componisten . . .

Breslau, Julius Hainauer; New York, @. Schirmer,
[ete.], <1888. Publ. no.J. 3207H. 27 p. fol.

Copyright claim, date of deposit, and dedication the same as of the
score. Verso of last page blank.
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. . . From an old garden. Six songs. Verses by Mar-
garet Deland. Music by E. A. Mac-Dowell. Opus 26.

New York, G. Schirmer, ¢1887. Publ. nos. §167-6173.
16 p. 8°

At head of title: “To Mr. Emilio Agramonte.”” In lower margin of
first page of each song the claim: *Copyright 1887 by G. Schirmer.”

The titles and the first lines of the poems read: The Pansy (‘O dainty

")—The Myrtle (‘Its clinging, mournful leaves’’ e Clover

“O ruddy lover”)—The Yellow Daisy (‘‘ What’s his t?"’)—The

lue’-,bell z‘ In love she fell ”)—The Mignonette (‘‘A. dame of high de-

Verso of last page blank. Actually deposited ““Aug. 12, 1887.”

—From an old garden. Six songs. Verses by Mar-
garet Deland. Music by Edward Mac Dowell. Op. 26.

New York, G. Schirmer, [¢1899]. Publ. nos. 5167 to
5173. 16 p. 4°.

Inlower in of p. 2: ‘“Copyright 1887 by G. Schirmer.” At head
of title: “To Mr. Emilio onte.”” The ornamental cover of this
copy has the inscription: “From an old garden. Edward Mac Dowell.
Design copyright 1899 by G. Schirmer. Edward B. Edwards, Des.”
Consequently this copglwas issued not earlier than 1899, though from
the plates of the first edition, 1887.

Drei lieder fiir vierstimmigen ménnerchor. 3 part songs
for men’s voices von E. A. Mac Dowell. Op.27. 1. Oben
wo die sterne glithen. (In the st 5:3' above us.)
2. Schweizerlied. (Sﬁringtime.) 3. Der fischerknabe. (The
fisherboy.) Englische uebersetzung von E. A. Mac
Dowell. [op. 27, 1-3.]

Boston & Leipzig, Arthur P. Schmidt, [¢1890]. Publ.
nos. A. P. S. 2670, A. P. 8. 2671, A. P. 8. 2672. 3 w.
5,6,4p. 4°

At head of title: ‘“‘Meinem freunde Herrn Gottfried Angerer, Dirigent
des Ziiricher Gesangvereins ‘Harmonie.’” The claim, “bop ght
1890, Arthur P. Schmidt,” appears in the lower margin of the secon gage
of each of these unaccompanied part songs. Actually deposited *Jan.
6, 1890.” Verso of last page blank.

Scores and parts. The latter do not contain the copyright notice.

The poems are by Heine, Goethe, Schiller; first lines of nos. 2-3: * Uf
'm bergli bin i gesiisse—In the springtide— s liichelt der see—The glit-
tering waves.”’

Idyllen. Sechs kleine stiicke fiir pianoforte von E. A.
Mac-Dowell. Opus 28. No.1 ... No.86.

Breslau, Julius Hainauer; New York, @. Schirmer,
letc.], ©1887. Publ. nos. J. 2957, 1H to J.29567,6H. 6v.
5,6,5,6,6,6p. fol.

Below theimprint, the claim: ‘‘Copyright by G. Schirmer, New York,
1887.” Actually deposited ‘‘May 18, 1887.”” Verso of last page blank.
No dedication.

Each piece is preceded by a poem of Goethe as motto (with German
text only): “‘Ich ging im walde—Unter des griinen blithender kraft—
Fiillest wieder busch und thal—Leichte silberwolken schweben—Bei
dem glanz der abendréthe—Ein blumengldckchen.”



1898

1898B.

1898C.

1901

COMPOSITIONS WITH OPUS NUMBER 28

—Idyllen. Sechs kleine stiicke fiir pianoforte von E. A.
Mac-Dowell. Opus 28 . . . »

Breslau, Julius Hainauer; New York, G. Schirmer,
[efc.], ©1887 [1898). Publ. nos. J. 2957, 1H to J. 2957, 6H.
6v. 6,66,8,66p. fol.

Identical with the first edition, but to the German poems have been *

added English translations of which the first lines : “Once through
the forest—Under the verdure’s vigorous bloom—Bush and vale thou
fill’st again—Light and silv’ry cloudlets hover—As at sunset I was
straying—A fairbell flower.” Furthermore, each piece has on the
lower margin of the first of music the printed claim: *Copyright,
1898, by Julius Hainauer, Breslau.”” Consequently copies with this
notice, though having the original cover with the date 1887, were
struck off 1898 from the plates of the first edition.

The originally blank verso of the last page has a thematic selection
from the ‘“Verlag von Julius Hainauer in Breslau.”” In the L. of C.
copy of op. 28, nos. 2 and 4, this list includes Ernst Heuser’s ‘Inter-
mezzo,”” op. 46, no. 2, published 1905, whereas the list on our op. 28,
no. 3, is entirely different, including Fritz Spindler’s ‘‘Allerseelen,’’ op.
897, published 1896. Clearly, therefore, copies of the 1898 issue of the
first edition have been marketed at different _times.

There exists the following issue of the first edition, with the printed
1898 copyright claim:

— . . . Idyllen. Sechs kleine stiicke . . .

Breslau, Julius Hainauer; New York, G. Schirmer.

The copyright claim, English translations, etc., are identical with
those in tge other 1898 issues, but this issue has a series title listing
not onl M%.c gowel]’s works as published by Hainauer, but those
b ur Bird. :

yOf this issue the L. of C. has nos. 1, 2, 6, but again it appears from
Hainauer’s thematic lists on the verso of the last page that copies of this
issue must have been marketed at different times prior to 1905.

Finally, this issue, with the curious Bird-Mac Dowell title page, was
reissued without reference to Schirmer in the imprint, and with a
thematic catalogue of ‘“‘Maurice Moszkowski, op. 83. Six morceaux. ..
Copyright MCMIX.” (Complete in M 25.)

— . . . Six idyls after Gothe. Op. 28. No. 1. Once
through the forest. No. 2. Under the verdures. No. 3.
Bush and vale then fillst aﬁt;m No. 4. Light and silv'ry
cloudlets hover. No. 5. at sunset I was straying.
No. 6. A fairbell flower . .

Breslau, Julius Hainauer; New Y ork, Breitkopf & Hir-
tel, [¢1898]. Publ. nos. J.2967,1H to J. 2967, 6H. 6 v.
6,6,6,6,6,5p. fol. (Edward Mac Dowell. Composi-
tions for the piano. No. 9-14. New original editions.)

There is absolutely nothing new about this issue except the title page.

The English translations of the German poems are the same as inat‘fe
o copyeiaht claim in the 1 margin of the first f music of

e Co claim in the lower o
each pie&y:le%ds: ““Copyright 1898, by Julius Haj%auer?alg.r;laﬁl’wggt
is done :Iy rubber stamp. Actually deposited ‘Oct. 13, 1898.” .
tit{;”;;ge ition of the complete cycle with copyright claim and English

—8ix idﬁls after Goethe composed for the pianoforte by
Edward Mac Dowell. No. 1. In the woods. glo. 2. Siesta,
No. 3. To the moonlight. No. 4. Silver clouds. No. 5.
Flute idyl. No. 6. The bluebell. Opus 28.
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Boston, New York, Arthur P. Schmidt, ¢1901. Publ. no.
A.P.S. 563917 to A. P. 8. 5639-17. 19 p. 4°. -

Below the imprint on the ornamental title page (a harvester with a
scythe) the legend: *“Newly revised and augmented edition. Copy-
ight 1901: Arthur P. Schmidt, Design copyriﬁhted 1901 by Arthur ;
Schmidt. Edition 8chmidt No. 57."7 Actually deposited ¢Dec. 17,
1901.”” The original cover, with itslandscape designed by C. C. Parker,
has the title: “Six idyls after Goethe, com) or the pianoforte by
E(}Q?rd o D°wf°n'; 6,8, 10, 14, 17 has the legend “ Revised and
wer margin of p. 3, , 10, 14, the  ¢¢ ised and aug-
mented edition, copyri ht 1901 by Arthur P, Schmidt.”” i
Why the edition is called ‘‘augmented ’’ is not clear, since the changes
from the 1887 edition are not frequent, and affect only the melody, har-
mony, orthography, orinterpretation of single bars. ¥Iothinglms other-
wise been added.  The most striking changes occur in the poems which
are used now, of the cot:apoaar’s own translation, and conspicuousl
different from those printed formerly. First words: “1. Throughwoog-
land glades. 2. Under the verdure’s fragrance rare. 3. Streaming over
hill and dale. 4. Silver clouds are lightly sailing. 5. In the woods at
eve, I wandered. 6. An azure blue bell.”
The translations of nos. 4 and 5 are reprints of those used in the fol-
lowing 1895 and 1896 editions.

—Idyl. Copyright 1894 [!] by P. L. Jung.

New York, Breitkopf & Hdrtel, [¢1895]. Publ. no.
P.L.J.337. 6p. fol.

Title preceded by collective title: Mac Dowell. Compositions for the

pix;nolforte, new qutlfons;m\‘n%ed by t}l:: lcgéxg T (jp. 28. N(i).‘ :tM”
n lower of p. 3. “Copyrig| y P. L. Jung”’ an .
Passow, Eng’r, ﬁ Y.’P

Actually deposited * Aug. 8, 1895.”’

The composer dropped Goethe’s German text and substituted his
own translation as motto: Silver clouds are lightly sailing . . . (after
Goethe.)”” The music was only very slightly revised.

On verso of last page Breitkopf & Hiirtel’slist of “ Compositionsby E. A.
Mac Dowell,”’ including as op. 49[!] the ‘‘Second sonata (Eroica).”’

— . .. Idyl. Copyright 1894 [!] by P. L. Jung.
New York, Breitkopf & Hidrtel, [¢1896]. Publ. no.
P.L.J.379. §p. fol.

Title preceded by collective title: ‘‘Mac Dowell [in the preceding
entry], op. 28. No.5.” Inlower margin of {) 3: “Copyright, 1896, by
P. L. Jung.” Actually deposited ‘Mar. 3, 1896.”"

The composer dropped Goethe’s German text and substituted his own
translation as motto: “In the wood, at eve, I wandered . . . (after
Goethe.)”” The composer changed a few interpretation signs without
altering the music. ‘

On verso of last Breitkopf & Hirtel’s list of *Compositions by
E. A. Mac Dowell,” including as op. 49{!] the *Second sonata (Eroica.)”

.. . Lamia. Dritte symphonische dichtung (nach Keats)
fir grosses orchester von Edward MacDowell. Op. 29.
Partitur . . .
Boston, Leipzig, [etc.], Arthur P. Schmidt, ©1908. Publ.

no. A. P. 8. 7943. 67 p. 4°

The claim, “Copyright 1908 by Arthur P. Schmidt,” below the im-

rint, is repeated in the lower in of p. 3. Actually depoeited ¢“Jul.

, 1908.” Onp.2as oPsis (in German and English) ofmts’ story
At the head of the title: “ Henry T. Finck gewidmet.”

First edition of the orchestral score of this symphonic poem, com-
posed 1888-1889 at Wiesbaden and Boston.
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— ...Lamia . .. [as in the score] . . . Op. 29 . . .
Orchesterstimmen,

Boston, Leipzig, [etc.], Arthur P. Schmidt, ¢1908. Publ.
no. A. P. 8.7942. 26 pts. fol.

Orchestra parts. Cover title.

The caption title of the single parts reads: “Lamia. Dritte sinfo-
nische Dichtung. E. A. Mac Dowell, op. 29,” and the lower margin
contains the claim: ‘Copyright 1908 by Arthur P. Schmidt.”

—Lamia. Dritte symphonische dichtung (nach Keats)
fiir grosses orchester von Edward Mac Dowell. Op. 29
. . . Clavierauszug zu 4 hiinden vom componisten.

Boston, Leipzig, [etc.], Arthur P. Schmidt, €<1908. Publ.
no. A. P. 8.7941. 23 p. fol.

The claim, *Copyright, 1908, by Arthur P. Schmidt,” below the im-
‘Silxlllt, ’1)5 :ieg%ea}?d in the lower margin of p. 2and 3. Actually deposited
Below the caption title is printed the same synopsis as in the full
score; on p. 2 in German, on p. 3 in English. At head of the title the
dedication: “Henry T. Finck gewidmet.”’

Die Sarazenen. Die schone AldA. Zwei fragmente
(nach dem Rolandslied) fiir grosses orchester componirt
von E. A, Mac-Dowell. Op. 30. Partitur . . .

Leipzig, lete.], Breitkopf & Hirtel, ©1891. Publ. no.
19200. 48 p. 8°.

Below the imprint the claim: *Entered according to act of Congress,
in the year 18‘;)71, by E. A. gm(:’-],)'owlnil)l, in the oﬁicefof tlée Librarian tl;)f
Congress, at Washington, D. C. wer margin of p. 2 contains the
claim: “Co grright llay E. A. Mac-Dowell, 1891.” Actually deposited
“Aug. 14, 1891.” No dedication.

On p. 1 the words of the two fragments of the poem. ¢Die Sara-
zenen’’ (Allegretto feroce) occupies Tg 2-31; “Die schéne Aldd’’ (An-
dantino teneramente), p. 32-48. two “fragments’ were ‘‘origi-
nally intended to form part of a ‘ Roland* symphony’’ (Gilman).

Not to be confused with an issue the publisher’s plate number of
which reads: “Part B, 291.”” It was therefore published in 1893.
This issue, otherwise identical with the first edition of 1891, has a col-
lective title page: “ Partitur-Bibliothek. Kleinere Orchesterwerke. ..”

Die Sarazenen. E. A. MacDowell. Op. 30.

[Leipzi%, Breitkopf & Hdrtel], c1891. Publ. no. 19201.
26 pts. fol. :

Orchestra . Caption title. Each part bears the claim: ‘“Copy-
ight by E. A. Mac Dowell, 1891.”
ngl‘h . of C. has only the wind and battery parts in this the first edi-
tion, with the publ. no. 19201, and they are in the lithoil;aphed script.
The string have been surgglied in an obviously later engraved
edition, with the publ. no. ¢ . B, 667.”

—Die Sarazenen. Die schone Aldd. Zwei fragmente
(nach dem Rolandslied) fiir grosses orchester componirt
von E. A. Mac-Dowell. Op. 30 . . . Bearbeitung fiir das
pianoforte zu vier hiinden,

Leipzig, [etc.], Breitkopf & Hdrtel, c1891. Publ. no.
19202. 17 p. fol. f

The copyn%ht claim below the imprint, and its repetition as in the
score. Actually deposited ‘“‘Jun. 1, 1891.”
The program verses are not printed with the arrangement.
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Sechs gedichte nach Heinrich Heine fiir das piano-
forte componirt von E, A. Mac Dowell. Opus 31.

Breslau, Julius Hainauer; G. Schirmer, New York, [etc.],

" ¢1887. Publ. no. J. 3040H. 23 p. fol.

No dedication on the colored, ornamental title . Below the im-
print the claim: ¢Copyright by G. Schirmer, New York, 1887,” which
18 repeated on the lower margin of p. 3. On cover, date of depogit,
“Jul. 16, 1894.” :

The pieces are headed by Heine poems in German. First lines:
1. “Wir sassen am fischerhause.”” II. “Fern an schottischer felsen-
kiste.” III. “Meinkind, wir waren kinder.”” IV. * Wirfuhren allein
im dunkeln.”’” V. “Ko&nigist der hirtenknabe.”” VI. “Der tod, das
ist die kithle nacht.”” Verso of last page blank.

—Six pdems after Heine. Qp. 31. No. 1. We sat by
the fisherman’s cottxﬁe. No. 2. Far away on the rock-
coast of Scotland. No. 3. My child, we once were chil-
dren, No. 4. We travelled alone in the gloaming. No. 5.
Shepherd boy’s a king. No. 6. Death nothing is but
cooling night.

Breslau, Julius Hainauer; New Y ork, Breitkopf & Hir-
tel, [¢1898]. Publ.no.J.3040H. 6 v. 5,5,56,56,5,6 p.

fol. (Edward Mac Dowell. Compositions for the piano.

No. 156-20. New original editions).

The first of music of each piece bears the (rubber stamp) notice:
“Copyright 1898, by Julius Hainauer, Breslau,’”’ and the pieces were
actually deposited for copyright ¢Oct. 31, 1898.” Also, each piece
bears the notice: ‘“English translation, with permission of the pub-
lishers, Messrs G. Bell & Sons, London.”’ .

Issued, without changes of the music, from the plates of the first
edition.

—Sechs gedichte nach Heinrich Heine fir das piano-
forte componirt von E, A. Mac Dowell. Op. 31. No. 1
[to] 6.

Breslau, Julius Hainauer, ¢1898. ' Publ. no. J. 3040H.

23 p. fol.

Exactly the same as the ©1887 issue, except, 1. (at least, in our copy)
Hainauer’s name the only one in the imprint; 2. The music of each
iece is preceded by German and English poems; 3. Instead of the
8. Schirmer copyrigzt claim of 1887 apﬁea.rs printed ‘‘ English transla-
tion, with permission of the publishers, Messrs G. Bell & Sons, London.
Copyright, 1898, by Julius Hainauer, Breslau.”
ence this issue is & croes between the original issue of 1887 and that
of the ‘‘New original editions’’ deposited in October, 1898. Which of
the two 1898 issues is earlier, I am not prepared to say.

Later on, the gix numbers of this issue of the *‘Sechs Gedichte,’” with
the original ornamental title page, but with the printed copyright
notice of 1898, and the added lish translations, appeared in
sheets instead of in one volume. On the copies that have come to my
notice the imprint varies as to the number of Hainauer’s agents men-
tioned. The L. of C., for instance, has all six numbers separate (M 3.3
M 14, op. 31, 1898B), with no name in the imprint except Hainauer’s.

The list of advertisements on the verso of last indicates that our
copies of this sheet edition were not issued until 1905 or later.

—Six poems after Heine composed by Edward Mac
Dowell. Opus 31. No. 1. From a fisherman’s hut. No.
2. Scotch poem. No. 3. From long ago. No. 4. The post
waggon. No. 5. The shepherd boy. No. 6. Monologue.
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COMPOSITIONS WITH OPUS NUMBER 29

Boston, New York, Arthur P. Schmidt, ¢1901. Publ.
nos. A. P. S. 6660°-21 to A. P. 8. 6650f-21. 23 p. 4°.
(Edition Schmidt No. 58.)

Below imprint: ¢ Newly revised and augmented edition. Cogyright,
1901, by ur P. Schmidt. Design (two children and a cat, by G. C.
Parker) copyrighted, 1901, by Arthur P. Schmidt.”” Thecopyright claim
of this “‘revised and augmented edition’’ is repeated with each piece.
Actually deposited ““Dec. 26, 1901.”” The original cover has a i
design z;he%ierd boy and sheepﬁ)iy the same artist with legend: ¢ Six
ms after Heine, composed by Edward Mac Dowell.”” In this edition
eine’s German poems have been dropped, as also the translations of
1898, and they have been replaced by ‘the composer’s own) transla-
tions, with titles as on the title page. ¥irst lines now: ‘‘We sat in a
fisherman’s hut.—Far on Scotland’s shore.—My child, once we
were children.—We journeyed on in the darkness.—The shepherd boy
a kingdom rules.—Death is the cool blue night.”’

The music has been revised, but really noteworthy alterations occur
only in the middle section of the fourth number. Musically, it is not an
%tfmmted edition. On verso of last pa.g; a list of compositions by

ward Mac Dowell, published by Arthur P. S8chmidt, including op. 66.

—Poem. Copyright 1894 [!] by P. L. Jung.

New York, Breitkopf & Hdrtel, [¢1895]. Publ. no.
J.3040H. 6 p. fol

Title preceded by the collective title: ‘‘Mac Dowell, Compositions
%)r t.ge pianoforte, new editions, revised by the composer . . . Op. 31.
[} 2

A.ct.ually deposited ¢March 6, 1895.” In lower ma.rgm of p. 2 the
(rubber stamp) notice: *Copyright, 1895, by P. L. Jung,” but the piece
was actually issued, without changes, from the plates of the first,
Hainauer, edition. .

Vier kleine poesien fiir das pianoforte componirt von
E. A, Mac-Dowell, Op. 31. 1. The Eagle &)er adler)

[Tennyson]. 2. The brook (Das bichlein) [Bulwer]. 3.
Moonshine (Mondschein) [Rossetti]. 4. Winter [Shelley].

Leipzig, New York, [ete.], Breitkopf & Hdrtel, ¢1894.
Publ. no. 17926. 4v. 3,8,8,3 p. fol. .
The claim below the imgrint, “Copyright, 1894, b{l Breitkopf &
Hirtel,” is repeated in-the lower margin of ﬁ 2 of each piece. The
tic motto, with name of the poet, heads each piece. On the verso of
t a list of “Breitkopf’s popular piano music . . . New York,
Breitkopf & Hirtel.” Actually deposited ‘‘Jul. 14, 1804.” No
dedication.

— . . . 4 kleine poesien.
Leipzig, New York, [etc.], Breitkopf & Hdrtel, 1906.
Publ. no. 17926. 9 p. fol.

Series title page: “Breitkog} & Hirtel’s Klavier-bibliothek . . .
Kleinere vortrags stiicke . . . Mac Dowell, op. 32.”

Lower margin of p. 2, 4, 6, 8 contains the claim ‘ Revised by Edward
Mac Dowell, 1906. Copy'right 1894, by Breitkopf & Hirtel. Copy-
r;goht,’ 1906, by Breitkopf & Hartel.” Actually deposited “‘May 10,
1906.” :

The single titles %fppea.r in caption. In addition, “The Eagle (Der
adler)” isheaded: *“Vier kleine ien fiir das pianoforte componirt von
Edward Mac Dowell. Op. 82.” As a matter of fact, this edition was
issued from the plates of the first edition, without changes excepting
slight changes in ‘‘ The Eagle.’’
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Drei lieder fiir tenor oder sopran mit begleitung des
ianoforte von E. A. Mac Dowelf Opus 33. No. 1. Bitte
?A request) (mit deutschem und enﬁ ischem texte). No.
2. Geistliches wiegenlied (Cradle n) (Dormi Jesu
mater ridet). No. 3. Idylle (Idyll) (mit deutchem und
englischem texte). :

Breslau, Julius Hainauer; New York, @. Schirmer, [etc.],
<1889. Publ. no.J.3260H. 7 p. fol. -

At head of t itle:**Frau B. L. Lang, gewidmet.”” Below the imgrint
the claim: “Copyright by E. A. Mac i)owell, Boston, Mss[!], 1889.” It
is repeated in the lower margin of p. 2. Actually deposited ¢ April 9,
1889.”” Verso of last page blank.

The text of no. 1is by Ch. Gliicklich, of no. 2 by Goethe (the trans-
lation known to be by the composer), and no. 2 has the note: “Auf
einem alten bild der heiligen Ju u geschrieben gefunden.””

First words: “ O, nenn mich nicht (O, call me not).—Dormi Jesu.—
Ein blumenglackcﬁen (An azure blue bell).”

Not to be confused with a later issue of this edition, in which the im-
print reads, ‘Breslau, Julius Hainauer,”’ without reference to other
publishers, but with retention of Mac Dowell’s c? ight claim. On
verso of last appears Hainauer’s list of ‘Beliebte lieder und
gesiinge . . . ,” inclu iSbenhammar’s op. 8 and 9. Therefore such
copies (one of which in the L. of C., as M .3 .M 14, op. 33, 1897) were
not put on the market before 1897.

— . . . Two songs from Op. 33. Cradle hymn. Idyll.

New York, Breitkopf & Hdirtel, °1894. Publ. mos.
P.L.J.301,P.L.J.302. 8,6p. 4°

oo EopyHeht clm on the tito page, repeated on p. 2, resp. 3, reads
e copyright claim on the title , repeated on p. 2, . 3, :
¢ pyriqmt, 1894, by P. L. Jung.” Actually deposi l'es?‘Nov. 26,
1894.” e composer changed the songs perceptibly. The ‘‘Cradle
hymn” he transposed from E major to D major, the ‘Idyll” from A flat
major to G major. He changed in both songs the accompaniment in
several bars, especially hn.rmonica.lly, and the in tation remarks
have mostly become English. The ‘“Idyll” contains English text only,
now beginning, A nodding bluebell,’” but otherwise is the same. To
the “Cradle hymn” has been added an English text, ‘Sleep, sleep,
sweet babe,”” with this legend at the end: ‘‘Latin words from an old
German print of the Virgin. English by Coleridge.”

On verso of last Breitkopf & Hiirtel’s list of ‘‘Compositions by
E. A. Mac Dowell,” including op. 49.

This first revised edition exists also in a much later but otherwise
identical issue, in which the imprint and copyright notice read: *Copy-
right, 1894, by P. L. Jung. New York: P. L. Jung, publisher.” On
vemooflutt}:agehislistof “Songs and ballads.” Of this issue the
L. of C. has the “Idyll” (M 3.3 .M 14, op. 33, 1894%).

Two songs with pianoforte accompaniment composed‘ b
'I]E. A. Mnc-Dowe]f Op. 34. No. 1. Menie. No. 2 M;
ean.

Boston, Arthur P. Schmidt & co., ©1889. Publ. nos.
A. P. 8. & co. 1942-8, A. P. 8. & co. 19/3-3. 2 v.
3,5 p. fol.

On p. 2-3 iti f the ight claim below the imprint:
nl‘lc%%%@t, 1850 by AP, Schmidt £ Gon ‘Actually deposited TEeb.

Both | by Rob Burns, ‘‘Menie” beginning **In vain to me;”
«My Joan” beginning ““Of &' the airte.” rniome
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Op. 36.
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COMPOSITIONS WITH OPUS NUMBER 29

. . . Romanze fiir violoncello mit begleitung des orches-
i;ar’s oder des pianoforte von E. A. Mac Dowell. Opus 35.
artitur . . .

" Breslau, Julius Hainauer; New York, @G. Schirmer, [etc.],
c1888. Publ. no. J. 3210H. 1} p. 8°.

Below the imprint the claim, ““Copyright by E. A. Mac Dowell, New
York, 1888,”” which is repeated in lower in of p. 3. At head of
title: “Seinem freunde herrn Professor David Popper zugeeignet.”’

The title page is printed, whereas the score is autholithographed.
Verso of last page blank.

— . . . Romanze fiir violoncello mit begleitung des or-
chester’s oder des pianoforte von E. A. Mac Dowell. Op.
35 . . . Ausgabe fiir violoncello und pianoforte.

Breslau, Julius Hainauer; New York, @. Schirmer, [etc.],
<1888. Publ. no. J. 3209H. 5,3 p. fol.

Dedica.tli{on and copyright claim as in the full score. Verso of last

blan
ﬁot to be confused with a later issue from the plates of the first edi-
tion (M 1017 .M 14), the imprint of which now reads: ‘“London, W.
Breitkopf & Hiirtel . . . Breslau, Julius Hainauer.”

—Romanze fiir violoncello mit beﬁleitung des orchester’s
oder des pianoforte von E. A. Mac Dowell. Opus 35 . . .
Orchesterstimmen . . .

Breslau, Julius Hainauer; New York, G. Schirmer, [etc.],
c1888. Publ. no. J.3211H. 18 pts. 8°.

Below the imprint of the title leaf gwhich forms, together with the
kettle drum part, a cover for the parts) Mac Dowell’s copyright claim,

and at head of the title the dedication as on the title page of the score.
Autholithographic first edition of the orchestra parts.

—Romanze- for violoncello and orchestra arr. by the
composer [for] violin and pianoforte. »

Thus advertised on the verso of last page of the ‘“New editions—Re-
vised by the composer” of op. 13, 16, etc., in 1894 and 1895, by Breit-
kopf & Hiirtel in their list of *‘ Compositions by E. A. Mac Dowell,” but
according to their own statement, this arrangement was not published.

Z(E);ude de concert for pianoforte by E. A. Mac-Dowell.
. 36.

Boston, Arthur P. Schmidt & co., ©1889. Publ. no.
A.P.8. & co. 1967-9. 11 p. fol.

The cogyright notice below the imprint is repeated on the lower mar-
gin of g as: ‘“Copyright, 1889, by Arthur P. Schmidt & Co.”? Ac-
tually deposited * 18, 1889.”

Verso of last page blank. No dedication.

Les Orientales. 3 morceaux de piano. I. Clair de lune.
II. Dans le hamac. III. Danse andalouse. Composés
par E. A. Mac Dowell. Op. 37.

Boston & Leipzig, Arthur P. Schmidt, ©1889. Publ. nos.
A P.8.256910 A. P.8.2561. 3v. 3,5,6p. fol.

The co, yng t notice below the imprint is repeated in lower margin
of p.2, 3, gof e three pieces as, ‘‘Copyright 1889. Arthur P. Schmidt.’?
No dedication. On verso of last page Arthur P. Schmidt’s *“Catalogue
of new music.”

The lines that head each piece as motto are taken from Victor Hugo’s
‘‘Les Orientales.’
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. . . Marionetten. Sechs kleine clavierstiicke von E. A
Mac Dowell. Opus 38.

Breslau, Julius Hainauer; New York& G. Schirmer, [etc.],
c1888. Publ.no.J.3222H. 13 p. 4°.

At head of title: ‘“‘Miss Nina Nevins gewidmet.’’ On t.-p, below the
imprint, and on lower margin of p. 2 the remark, “Copg;ig t by E. A.
Mac-Dowell, New York, 1888.”” ~Actually deposited *‘Sep. 21, 1888.’"

The singlevpieces are called: I. Soubrette. II. Liebhaber (Lover).
}EII. B(%‘;t,)e )llla.in). IV. Liebhaberin (Lady-love). V. Clown. VI.

exe (Witch).

First edition, not to be confused with an otherwise identical later issue
of this edition, the imprint of which reads: * Breslau, Julius Hainauer,’”
without reference to other publishers, but with retention of Mac Dowell’s
copyright claim. .

—Marionettes. Ei%})t little pianoforte lgigces composed
by Edward Mac Dowell. Op. 38. No. 1. Prologue. No. 2.
Soubrette. No. 3. Lover. No. 4. Witch. No. 5. Clown.
No. 6. Villain. No. 7. Sweetheart. No. 8. Epilogue. Edi-
tion Schmidt no. 59. Title page designed by G. C. Parker.
Copyrighted 1901, Arthur P. Schmidt.

. Boston, New York, Arthur P. Schmidt, ¢1901. Publ.

no. A. P. 8. 6620-15.” 1p.1.,16p. 4°.

Actually deposited “Nov. 1, 1901.”

The originnlp&g;ored cover t., with the same design as the t.-p., reads:
“Marionettes, comxosed by Edward Mac Dowell, op. 38.” At the bot-
tom of the t.-p.: A newly revised and au%nented edition. Cogy'réﬁl:t
1901. Arthur P. Schmidt.”” On p. [1]: “To Miss C. L. Nevins.” )
dedication is repeated at the top of p. 2, with the full name, “To Miss
Cornelia L. Nevins.”” The copyright notice is also repeated on g_ 2
and 16, l:ilt sli.t thedbqtfﬁgl of p. 4, g, 8, 10, lt?édn the first p. of nos.190:7l)
appears the eg:n : “Revised and augmented edition, copyright, ,
DY o the vorso of .dt.”paﬁed additional leaf a (partly graded) list of

verso of an un tio a y [
“Compositions by Edward Mac Dowell, published by ur P.

SchmlAmddtf,;.(’) fro:ildop. 9 to ¢ip. 54, h::i.s belen print:ﬁi. h
ide from adding a prologue and epilogue to the suite, rearranging the
order of the pieces, su%etituting E ].iguim‘ferpretation indications for
many Italian, etc., he so thoroug] OI ‘““revised ” some of the pieces,
though practically ieaving the melody untouched, that they have be-
come practically new pieces, and in style kin to the two added in 1901.

Advertisements of & detached edition of the “Prologue” and “ Epi-
logue ” exist, but Mr. Schmidt, under date of September 12, 1911, in-
fomied, ,me that these two pieces ‘“have never been published sepa-
rately.

12 etuden fiir das pianoforte von E. A. Mac Dowell. %
39. Heft 1. No. 1. Jagdlied. No. 2. Alla tarantella.
No. 3. Romanze. No. 4. Arabeske. No. 5. Waldfahrt.
No. 6. Gnomentanz. Heft 2. No. 7. Idylle. No. 8.
Schattentanz. No. 9. Intermezzo. No. 10. Melodie.
No. 11. Scherzino. No. 12. Ungarisch . . .

Boston & Leipzig, Arthur P. Schmadt, [¢1890]. Publ.
nos. A. P. 8. 2616, A. P. 8. 2617. 2v. 19,19p. fol.

At head of title: ““Juan Buitrago gewidmet.”” On p. 2 of each heft,

in the lower in, appears, ¢ ight 1890, Arthur P. Schmidt.”
Actually ,deposites “May 26, 1890."py§acing the German title and con-
tents appear on the title the English: “12 etudes for the pianoforte,
by E. A. Mac Dowell. Og. 39. Book 1. No. 1. Hunting song.
1‘?(;. 2. Alla tarantella. No. 3. Romance. No. 4. Arabesque. No. 5.



1892

- did not include

COMPOSITIONS WITH OPUS NUMBER 31

In the forest. No. 6. Dance of the gnomes. Book 2. No. 7. Idyl.
No. 8. Shadow dance. No. 9. Intermezzo. No. 10. Melody. No. 11.
Scherzino. No. 12. Hungarian. Both the German and English
titles appear in the caption of each piece.

—Fiinf klavier-stiicke componirt von E. A. Mac-
Dowell, aus dessen Op. 39. Romanze. Arabeske. Wald-
fahrt. Idylle. Schattentanz.

Boston & Lezpz% Arthur P. Schmidt, €1898. Publ. nos.

b
A.P.8.26160Cto E,A.P.8.2617TAto B. 6v. 6,5,8,6,
5p. fol.

The claim, ‘“Copyright, 1892, by Arthur P. Schmidt,” below the im-
print, is repeated only (excteft, of course, on the title pam) in lower
margin of the “Idylle,” with which the second book of complete
opus opened in the edition of 1890. In fact, the five pieces were gimply
issued from the plates of this without any revisions, except that in
‘“Waldfahrt” the B natural of the first three bars has been corrected to
B shu}) On the verso of last of each piece a “Catalogue of new
fnouacic 1 g&h’s,hed by Schmist. Actually deposited for copyright

‘Oct. 1, 1892.

First edition of the five pieces in sheet form.

Not to be confused with an otherwise identical issue of this edition,
the imprint of which reads: “Arthur P. Schmidt. Boston, Leipzig,
New York,” and on the verso of last psife of which appears a list of
‘‘Compositions by Edward Mac Dowell, published by Arthur P.
Schmidt,’? including op. 56, published 1898.

Of thisissue the L. of C. has ** Waldfahrt.”” (M 8.3.M140p 891892 A.)

The ‘Romance,” op. 89, no. 8, and the ‘“Shadow dance,’’ op- 39,
no. 8, were advertised, with prices, on the collective title page of *‘Mac
Dowell. Compoeitions for the pianoforte, new editions, revised by the
composer. Op. 13. No. 1. .. [to] Op. 89. No. 8. Copyrighted,
1894, by P. L. Jung.”” On p. 2 appears the notice, * Copyright, 1895, by
P.L.J un%’ * and in a footnote it 18 said that works marked with an aster-
isk are published by Arthur P. Schmidt. 0&39, no. 3 and 8 are not so
marked. This would permit the inference that Jung actually did pub-
lish these two pieces, contrary to Schmidt’s copyright, thus complicat-
ing further an Sread complicated matter. On the other hand, the fact
that Jung, when tgub ishing, “fall 1896,” a catalogue of his publications,

ese two pieces, permits the inference that he did not
ublish them. Strange to say, tixey reappear in a catalogue of his pub-
ications which he issued on October 1, 1898, and while in this catalogue
Mac Dowell’s compositions that were not issued by Jung have symbols
to this effect, these two pieces have no such symbols. Jung lists under
op. 39 the five taclEed ieces,’’ adds the bol f" (which means
ublished EﬁBSchmidt) to the ‘‘ Arabeske,” “In the forest,’”” “Idyl,”
ut omits this symbol from ‘Romance” and ‘Shadow dance,”” thus
again permitting the inference that he himself had published these two
ieces. .
P As a matter of fact, it would be futile to search for any copies of op. 39,
no. 3 and no. 8, with Jung’: imprint, for the dﬂfle reason that, as Mr.
Schmidt, in his letter of ;)tember 12, 1911, informed me, they-were
“never published by Jung.”
lmwlhat ppened is this, according to Mr. Schmidt’s letter of Dec. 7,

‘‘Having sent out a few copies of these studies without the copyright
clause, which the printer had failed to notice when placing these studies,
on a new title page, Jung threatened to reprint these numbers. He
withdrew, however, when threatened with a suit.” .

The version of Mr. Kurt Moebius, real name of P. L. Jung, is con-
tained in a letter to Mr. J. G. Boehme, of the firm of Breitkopf & Haertel,
New York City, January 11, 1912, and reads:

. “Betreffs ‘Detached Pieces, Opus 389, Arthur Schmidt,’ fand ich
eines schonen Tages, dass Schmidt das Copyright aus Versehen wegge-
lassen hatte. Ich kaufte sofort das ganze hiesige Lager auf, und schrieb
dann vergniigt an Schmidt, ob er geneigt sel, mir diese Stiicke zum

84106°—17—3
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Bogengl;ise zu iibergeben,—er habe dieselben ja doch freigegeben!
Ich nehme an, dass Sonneck Herrn Schmidt kennt, und kann er sich
recht gut selbst ausmalen, wie mein Freund diese Anfrage aufnahm.
Er drohte mit Advokaten und allen méglichen Geschichten, und
schliesslich, da es mir ja doch nur um den Scherz zu tun war, kamen wir
darin dberein, dass ich einen Nachdruck nicht unternahm. Falls bei
der Uebernahme des Jung’schen Verlags Schmidt derartige Exemplare
ohne Copyright Vermerk bekam, so hat er sie unzweifelbaft zerstort.
Ich selbst habe natiirlich fiir mich keine zurtickbehalten, da ich eben
den Verlag an Schmidt verkaufte.”

If, then, it is clear that the ‘‘ Romance ” and ‘‘Shadow dance ” do not
and never existed with Jung’s imprint, it is equally clear that a few
%%gies of these two pieces existed at one time without the copyright notice.

ether or not suc co;xiee still exist, it isimpossible for me tosay. At
any rate, the Library of Congress hasno such copies, which obviously in
tmllles to come will be one of the most coveted treasures of Mac Dowell
collectors.

—Mac Dowell, Edw. Op. 39. Shadow dance.

Boston, New York, Arthur P. Schmidt, [¢1898]. Publ.
no. A. P. 8. 2617b. 6 p. fol.

Cg]lect,ive series title: ‘“Perles musicales. Morceaux choisies pour
e 0.”” :

Xt head of caption title, ‘‘Schattentanz—Shadow dance,’’ is printed,
‘“ Augmented edition;”’ on lower margin of this, P 2, “Copyright, 1898,
by Arthur P. Schmidt.” Actually deposited “Dec. 20, 1898.”” The
augmentation consists only in the addition of two bars at the beginning
of the piece. On the verso of last page a list of ‘Favorite composi-
tions . . .”” published by Schmidt.

First ‘‘augmented” edition.

—12 etiiden. 12 etudes. [Title exactly like that of the
1890 ed.]

Boston, Leipzig, New York, Arthur P. Schmidt, [¢1904].
Publ. nos. A. P.S.2616At F, A. P.8.2617Ato F. 12v.
3,5,8,6,806,66,836,6p. fol.

At head of title of each detached piece the dedication to Juan Bui-
. The lower margin of first of music of No. 1, 2, 6, 9, 10, 11,
12 contains the legend, “Cogyng t, 1890, by Arthur P. Schmidt.
Copyright, 1904, by Arthur P. Schmidt.”” That of no. 3, 4, 5, 7 (four of
those published detached, 1892), *‘Copyright, 1890, by Arthur P.
Schmidt. Cogyri%lt, 1892, b ur P. Schmidt.” t of no. 8,
o pm%ht, 1890, by Arthur P. Schmidt. Copyright, 1892, by Arthur
P. Schmidt. Copyright, 1898, by Arthur P. Schmidt,’’ and at the head
of the caption title of this appears the statement, ‘‘Augmented edi-
tion.”” (As a matter of fact, a3 was stated above, only the first two bars
had been added.)

This 1904 ed. of op. 39 was actually deposited on ‘‘ Mar 9, 1904.”

On verso of last page of each number & Schmidt’s list of ‘‘ Com-
positions and arrangements by Edward Dowell.”

First edition of the complete opus 39 in sheet form.

Not to be confused with a later and otherwise identical issue of this
edition in which the publisher’s street address in Leipzig, ‘Linden-
strasse 16,”’ appears in the imprint, and which contains at bottom of
the title and of the verso of last the note, ‘‘ Printed in Ger-
many.”’ so the street addresses of Schmidt have disappeared from
the list on verso of last page.

Still later is an issue to the imprint of which has been added: ‘‘Lon-
don: Elkin & co., Ltd. Mainz: B. Schott’s sdhne.”’

Six love songs. (Verses by W. H. Gardner.) Composed
by E. A. Mac Dowell. Op. 40.

Boston & Leipzig, Arthur P. Schmidt, ©1890. Publ. no.
A.P.S.2683. 15p. 8°.
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COMPOSITIONS WITH OPUS NUMBER 33

The claim, *“ Copyright, 1890, Arthur P. Schmidt,’’ is repeated in the
lower margin of p. 3. Actually defosited ‘“Qct. 17, 1890.”

The original cover (without the luteplayer of the title page) has the
notice: ‘“Edition Schmidt no. 19.”

Verso of last blank. No dedication.

First words: ‘“Sweet blue-eyed maid.—Sweetheart, tell me.—' y
beaming eyes.—For sweet love’s sake.—O, lovely rose.—I ask but this.”

[Two songs for male chorus.]
—Cradle song. Edward Mac Dowell.

Boston, Leipzig, New York, Arthur P. Schmidt, <1890.
Publ. no. APS 2202-1. [4] p. 8°.

Collective series title on p. [1]: “Second series. Arthur P. Schmidt’s
Octavo edition. Men'’s voices . . . 120.”” The series runs from 101 to
200. On p. [4] are listed nos. 1-100 as ‘‘ First series.” The copyright
claim on p. 2. The caption title reads: ‘To the Loring Club, San Fran-
cisco. Cradle song. (From the German of Peter Cornelius.) E. A.
Mac Dowell. Op. 41. No. 1.”” Compoeed for T. T., B. B. First
words: “Birdling’s flying to his nest.”” This English version poesibly
by Mac Dowell.

Actually deposited ‘‘Jan. 10, 1891.”

E o Dance of gnomes. E. A. Mac Dowell. Op. 41.
0. <.

Boston, Arthur P. Schmidt, <1890. Publ. no. APS
2203-2. 4 p. 8°.

At head of title: “Octavo series (Men’s voices) No. 121. To the
Locm Club, San Francisco.”” No advertisements, no title page.
A ly deposited ‘‘Jan. 10, 1891.”

First words: ‘“‘(Ha, ha, ha) From the shadow through the moon-
light.”” The poem is by Mac Dowell. -

First editions? -

Not to be confused with an otherwise identical edition, with the 1890
copyright claim and the Publ. nos. A. P. 8. 2202 and A. P. 8. 2203
which was issued 1907 or later, as appears from the contents of the serial
title e: ‘“‘Edward Mac Dowell. Compositions and arrangements.”
The ‘‘Cradle song” there as no. 120 in Schmidt’s series, ‘‘Men's
voices,’”’ and the ‘“Dance of the Gnomes” as no. 121. On verso of last

of the latter a list of ‘“ Arthur P. Schmidt’s Octavo edition. Men’s
voices,’’ nos. 301-350.

—Suite fiir grosses orchester componirt von E. A.
Mac Dowell. Op. 42. Partitur.

Boston & Leipzig, Arthur P. Schmidt, <1891. Publ. no.
8.123. 94 p. 8°.

The claim below the imprint, ¢ Copyright, 1891, Arthur P. Schmidt,”
is repeated on p. 3. Actually deposited ‘“Jun. 20, 1891.” No dedi-
cation. The titles of the single movements are: I. In einem ver-
wiinschten walde (In a haunted forest). II. Sommer-Idylle (Summer
Idyll). III. Gesang der hirtin (The shepherdess song). IV. Wald-
geister (Forest spirits).

First edition of the score without the ‘“Im October” supplement.

~Im October. Supplement zur ersten Suite fiir grosses
orchester. Op. 42 (zwischen dem 2. und 3. satz einzu-
figen) von E. A. Mac Dowell. Partitur . . .

Boston & Leipzig, Arthur P. Schmidt, <1893. Publ. no.
S.123. 81p. 8°

The claim bel the i int, ‘“Copyright, 1893, by Arthur P.
Sghn:}g(t;,"l é;?’repz:ted einnﬁ)%n matgull) of p. 2. Actua!ly depg;'ted
¢“Jun. \ ..u




34

Op. 42B.
1891

. 42C.
Op1891

Op. 42D.
1891

Op. 42E.
1893

Op. 43.
1891

LIBRARY OF CONGRESS

In the mgﬁon the English title ‘“ In October ” is added to the German.

By gift of Mr. Arthur P. 8chmidt, the L. of C. possesses the original
manuscript of Mac Dowell’s op. 42. From this it appears clearly that
the ““Im Oktober” movement was not composed later than the suite as
originally gubliahed, but formed part of it. Mac Dowell ainig)y sup-
pressed it for the time being and rewrote it for publication in 1893.

—Suite fiir grosses orchester componirt von Ed-
ward Mac Dowell. Op. 42. Neue ausgabe, mit hinzu-
fugung des satzes ‘‘Im October.” Partitur . . .

Boston, Leipzig, New York, Arthur P. Schmidt, ¢1891.
Publ. no. S. 123. 124 p. 8°.

The claim below the imprint, ¢ Copyright, 1891, Arthur P. Schmidt,”
is repeated in lower margin of p. 3. wer margin of p. 46 contains the
claim for ‘“Im October:’’ *Copyright, 1893, by Arthur P. Schmidt.”

This movement is now printed as the III on p. 46-75, so that former

movements IIT and IV are now numbered IV and V.
First edition of the score including the * Im October” supplement.

—Suite fiir grosses orchester componirt von E. A.
Mac Dowell. Op. 42 . . . Fir pianoforte zu 4 handen
vom componisten.

Boston & Leipzig, Arthur P. Schmidt, <1891. Publ. no.
8.125. 36 p. fol.

The claim, ““Copyright, 1891, Arthur P. Schmidt,’’ is repeated in
lower margin oftﬁ). 2and 8. Actually deposited ‘‘Jun. 20, 1891.”

The titles of the movements are the same as in the full score. Verso
of last page blank.

First edition of the 4-hand arrangement.

As to the “October” supplement, Mr. Arthur P. Schmidt informed
me, under date of Boston, Mass., December 7, 1911:

““The latter was written after the original had been published, and
the composer never has arranged the same for four hands.’”

Compare with this statement about the origin of the ‘Im Oktober”
movement what has been said above.

—Suite flir grosses orchester componirt von E. A.
Mac Dowell. Op.42 . . . Orchesterstimmen . . .

Boston & Leipzig, Arthur P. Schmidt, ©1891. Publ. no.
8. 124. 26 pts. fol.
The title page forms part of the paper cover, and bears the copyright

claim in the name of the Publisher. Each part is headed: “Suite, . .
E. A. Mac Dowell, op. 42.”

—Im October. Supplement zur ersten suite fiir ‘ﬁrosses
orchester, op. 42 (zwischem dem 2. und 3. satz einzufiigen)
von E. A. Mac Dowell . . . Orchesterstiumen . . .

Boston & Leipzig, Arthur P. Schmidt, ©1893. Publ. no.
8. 124. 25 pts. fol.

The title page forms part of the paper cover and bears the copyright
claim in thep:‘;me of the publiaherl.>a Each part has in caption, l‘)‘E. A,
Mac Dowell. (Supplement zu Op. 42.)”

According to a letter from Mr. Arthur P. Schmidt, dated Dec. 7, 1911:
“The orchestral parts of this number have only been published sepa-
rately from the rest of the Suite.”

Two Northern songs. The brook. No. 1.—Slumber
song. No. 2. E. A. Mac Dowell, op. 43. I-IL

Boston, Arthur P. Schmidt, [¢1891]. Publ. nos. APS
2247-1, APS 22/8-1. 2v. 8,3p. 8°.
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Caption title used. In lower margin of p. 2 of both ga.rt-songs the
claim: ‘“Words and music copyright, 1891, by Arthur P. Schmidt.”
Actually deposited “Apr. 1, 1891.” No dedications.

The first lines of the two poems (they are by the composer) read: “In
sunlight and shadow.’’—*‘Frozen 1s the ground.’’

The title of the opus does not appear.on the collective cover title page:
“ Arthur P. Schmidt’s Octavo edition. Mixed voices. Secular.”” The
two pieces are simply listed there under the composer’s name as ‘‘28.
The brook,” and ¢‘29. Slumber song.”

Composed for S. CA. T. B., unaccompanied.

Barcarole fiir gemischten chor und clavier zu 4 hénden.
Componirt von E. A. Mac Dowell. % 44. (Engl. Ueber-
setzunlf des Bodenstedt’schen gedichtes von E. A. Mac--
Dowell).

Boston & Leipzig, Arthur P. Schmidt, <1892. Publ. no.
A.P.8S.2825. 9p. fol

The claim below the imprint, ¢ Copyright, 1892, Arthur P. Schmidt,”’
is repeated in lower margin of p. 2 of the score. Actually deposited
‘“May 2, 1892.” No dedication.

Composed for28.,2 CA.,2T., 2B.

First words: “Die helle sonne leuchtet.—The glowing sunshine’s
beaming.”

—Parts. (Publ. no. A. P. S. 2825A-D. 4v. 8°)

Sonata tragica fiir pianoforte componirt von E. A. Mac-
Dowell. Op. 45. ‘

Leipzig, New York, [etc.], Breitkopf & Hdrtel, °1893.
Publ. no. 19801. 29 p. fol. :

Below the imprint and in lower margin of p. 2 the claim: ‘Copyright,
1893, by Breitkopf & Haertel.”” Actually Sepoeited ¢ Mar. 17?1893.”
Verso of last page blank. No dedication.

The single movements of the sonata are inscribed: 1. Largo maestoso.
II. Molto allegro, vivace. III. Largo con maestd.

From these plates of this first edition an issue appeared not earlier
than 1907, with collective title page: ‘“ Edward A. Dowell Kompo-
gitionen,’’ including the score of op. 23, published 1907.

Zwolf Virtuosen-etiiden fiir Pianoforte componirt von
E. A.Mac-Dowell. Op. 46. 1. Novelette. 2. Moto per-
petuo. 3. Wilde jagd. 4. Improvisation. 5. Elfentanz.
6. Valse triste. 7. Burleske. 8. Bluette. 9. Triaumerei.
10. Mérzwind. 11. Impromptu. 12. Polonaise . . .
Leipzig, New York, [eic.], Breitkopf & Hirtel, ¢189).
Publ. no. 20340. 12v.6,6,5,8,7,6,6,5,83,6,5, 7 p. fol.
On the title page appears, below the imprint: ¢ Copyright, 1894, by

Breitkopf & Hirtel,”” and this is t;:ﬁeated on the first page of music of
each of the twelve pieces. Ac y deposited “Mar. 5, 1894.”” No

b
. dedication. In lower margin of every page appears also the number of

the piece, f. 4. “11” in the * Impmmptu." On the verso of last page of
each piece a list of Ferruccio Busoni’s works.
Fiirst edition of op. 46, published in sheets.

—Zwdlf Virtuosen-etiiden [etc., exactly as in the sheet
ed.] . Vollstindig in einem bande.

. Leipzig, New York, [eic.], Breitkopf & Hirtel, ¢1894.
Publ. no. 20340. 47 p. fol. 4 ’

The copyright notice is repeated only on p. 3. Verso of p. 47 is blank.
First egttyi:n of op. 46, lished in g’ne volume. P
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Copies of this edition of op. 46 exist with “ Neuere Werke” advertised
on verso of F 47, including Stephan Krehl’s ‘ Romanzero,’”’ G. T.
Wolff’s op. 5 and “Die Mﬂhle,” and Mac Dowell’s op. 46 and 47.

Eight songs with Hm.noforte accompaniment composed
by E. A. Mac-Dowell. Op. 47.

Leipzig, New York, [etc.], Bre'ztkopf & Hirtel, ¢1893.
Publ. no. 20341 v, 19p. .

At head of title: ‘“To Clara Kat.hleen Rogers.” Contents (first words
in brackets unless same as title): I. The robin sings in the apple-tree

(E. A. M.[ac Dowell II. Midsummer lullaby [““Silver clouds are
hghtly sailing r Goethe). III. Folksong [*“Is it the shrewd
Oct.ober wmd?” W D. Howells). IV. Confidence tBJNoon-d,ay sun
or nigh .). V. The west-wind croons in Cedar-trees

E. A. M VI In the woods [“In the woods at eve 1} (After Goethe%

I. The sea [“One sails away to sea”], (W. D wells) VII
Through the meadow [“The summer sun was soft and bland ”,.
(W D. Howells{

The claim below the imprint, “Copynght 1893, by Breltkopf & Hir-
tel,’” is repeated in the lower margin of of each song The
cover (in grey and gold) has this t1tle “ Et songs ;l)osed by
E. A. Mac-Dowell. Op. 47. Breitkopf und Hb.rtel " and on last
of the cover is a list o “Breltko f & 1’s Popular edition.”

Though this I?rst edition of op. 47 would seem to have been copy-
righted and ublished in 1893, 1t was actually deposited on “Jan. 12,
1894,” and then on grroof sheets with consecutive pagination, which are
in the L. of C., no. 8, however, missing. .

—Eight songs with pianoforte accompaniment op. 47.
New rewsed edition . . .

New York, [etc.], Breitkopf & Hirtel, ¢1893,
c1906 ubl. no. V. A. 1665. 19p. 8.

German half title: ‘“Acht lieder mit pianoforte begleitung o;
Neue revidierte ausgabe.’”” At head of title: “To Clara Ka een
Rogers. Edward A. Mac- Dowell.” Lower margin of first of each
song contains the claim: “Copzn%l 1893, by Breitkop Hiirtel.
?oplynght 1906, by Breitkopf 7 Actua.lly deposited ‘‘May

4, 1906.’

The revision consists practically only in the addition of German titles
and texts and in filling out Mac Dowell’s initials at the end of the
Eems written by him. The German translations are by Joh. Bernhoff.

itles: ““Die Drossel in dem apfelbaum.—Leichte silberwolken .
schweben.—Volkslied.—Vertrauen.—Der west-wind siiuselt im Ceder-
baum.—Im Walde.—Das Meer.—Am Wiesenbach.” The cover (in
grey and gold) reads; ““E. A. Mac-Dowell. Eight songs Op. 47. New
revised edition, with English and German words . . . [title repeated
in German and imprint without date].

First edition with German text.

—{Eight songs.]

New York, Leipzig, [etc.], Breitko f & Hartel, [¢1907].
Publ.nos. D. L—V.6187 to D. L.~V. 194. 8v. 3,3,3,8,
3,6,3,3p. fol

On second page of each song the lower margin has the claim: ‘“Copy-
right, 1907, by Breitkopf & Hartel.” Collective title-page for ‘‘ Edward
bowell Compositions. Songs for high or low voice. ‘The robin
nﬁs in the apple tree,’” [etc., the individual titles without opus title].
olio eds‘)twn for hig voice in sheet form, otherwise identical wi
the ““New revised edition” of 1906.

The L. of C. has the numbers that were transposed for high voice
(actually deposited for copyright “May 23, 1907”): No. II, from A
major to B major; III, from C minor to E minor; VII, from D major to
F major; VIII, from D flat major to E flat major.
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—Same. First folio edition for Low voice in sheet form.
Publ. nos. D. L.-V. 5576-5583.

The L. of C. has the numbers that were transposed for low vaice
(actually deposited ‘“‘May 23, 1907”): Nos. I, from F major to E flat
major; 1vV, from G major to F major; V, from E major to D major; VI,
from A major to G major. .

This first issue of the transposed folio edition should not be confused
with one later but otherwise identical, which has as collective title page
l‘;i]i%md A’.’ Mac Dowell. Kompositionen. Fir pianoforte zu 2

en . . .”

Zweite (indianische) suite. 2°¢ suite (Indian) 2=
suite (indienne) [!] fiir grosses orchester componirt von
Edward Mac Dowell. Op. 48. Partitur . .

Leirpzig, New York, [etc.], Breitkopf & Hirtel, <1897.
Publ. no. Part B. 966. 2 p. 1., 119 p. fol.

Below the imprint the claim, “Copyl;iﬁht, 1897, by Breitkopf & Hir-
tel,”” which is repeated on p. 1. Actually deposited ‘‘Sep. 10, 1897.”

At head of title: “Dem Bostoner Symphonie-Orchester und seinem
leiter Herrn Emil Paur.”

On the 2d p. 1. (in German, English, and French) the note:

“The thematic material of this work has been suggested for the most
part by melodies of the North American Indians. “Their occasional
gimilarity to northern European themes seems to the author a direct
testimony in corroboration of Thorfinnkarlsefin’s Snﬁa.”

‘¢ If separate titles for the different movements are degired, they should
be arranged as follows: I. Legend. II. Love song. III. In war-time.
IV. Dirge. V. Village festival.”

The single movements are headed, in German, English, and French:
“I. Nichtschnell, edel gehalten—Not fast; with much dignity and char-
acter . . . II. Nicht schnell; Zart—Not fast; tenderly . . . III. Be-
stimmt und rauh—With rough vigor, almost savagely. IV. Langsam
trall;el’?d—Dixge-like, mournfully. V. Rasch und leicht—Swift and -

ight. '

m the autograph score (now in the L. of C.) it becomes evident that
it was an afterthought to give titles to the single movements. It is also
interesting to note that the explanatory note originally contained the
following sentence: . .

“The o&ening theme of No. 3, for instance, is very similar to the (pre-
sumably Russian) one made use of by Rimsky-Korsakow in the 3d move-
ment of his symphony ‘Antar.’”

The title of the autograph score reads: “‘Zweite Suite (Indian) fiir

Orchester componirt von E. A. Mac Dowell.. Partitur.”” The
initials were then crossed out and “Edward "’ was substituted

—Zweite (indianische) suite. 2°¢ suite (Indian) . . .
Edward Mac Dowell, op. 48.°

[Leipzigl, Breitkopf & Hiirtel, <1897. Publ. no. Orch.
B. 1121/22. 26 pts. fol. '

Caption title. Orchestra parts, each with claim on first page, “Copy-

. right, 1897, by Breitkopf & Hartel.”

— . . . Zweite (indianische) suite, bearbeitet von
Otto Taubmann.

Leipzig, New Y ork, [etc.], Breitkopf & Hartel, [¢1905].
Pubdl. no. Klav. Bibl. 24913. 69 p. fol.

. The collective title page reads: ‘“Edward A. Mac Dowell Komposi-
tionen. Fiir pianoforte zu 4 hiinden . . . og. 48.” Caption title reads:
‘‘Zweite (indianische) suite. 2™ suite (Indian)., 2@ suite (Sauvage).
Edward Mac Dowell, op. 48. Bearbeitung fiir klavier zu 4 hinden von
Otto Taubmann.” Lower margin of p. 2 and 8 contains the claim:
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‘“ Copyright, 1905, by Breitkopf & Hirtel.”” Actually deposited *Oct.
80, 1905.”” The single movements have not the optional characteristic
titles of the full score, merely the interpretative headings.

Cover title reads: ‘‘Mac Dowell Zweite (indianische) suite . . . op. 48
fiir pianoforte zu 4 hinden bearbeitet von Otto Taubmann.’’

— . . . Zweite (indianische) suite. 2"d suite (Indian)
2me guite (Sauvage). Op. 48 fiir pianoforte zu zwei
héinden bearbeitet von Otto Taubmann.

Leipzig, New York, [etc.], Breitkopf & Hirtel, [¢1910].
Publ. no. V. A. 3376. 33 p. fol.

Lower margin of p. 2 contains the claim: ‘Copyright, 1910, by Breit-
kopf & Hirtel, New York.” At head of the title: “Edwasd Mac.
Dowell.”” The cover title reads: ‘Volksausgabe Breitkopf & Hiirtel
Ntl). ’3375. Mac Dowell. Zweite (indianische) suite. Op. 48. Piano
solo.”

In detail like Taubmann’s arrangement for four hands.

Air et Rigaudon. Air. .E. A. Mac Dowell. Op. 49.
No. 1. Rigaudon. E. A, Mac Dowell. Op. 49. No. 2.
Copyright 1894 by J. B. Millet company.

Form p. 837-844 Ig4°) of v. 12 of their collection, ‘‘ Famous composers
and their music. Extra illustrated edition of 1901.”
First and only edition. ’

. . . Sonata eroica fiir pianoforte componirt von E. A.
Mac-Dowell. Op. 50.

Leipzig, New York, [etc.], Breitkopf & Hartel, ©1895.
Publ. no. 21004. 37 p. fol.

At head of title: ‘““To William Mason.” The titleis on p. 3: “Sonata
Eroica. ‘Flos regum Arthurus.’” In lower mnxgin of the plate and
below the imprint the claim: ‘‘Copyright, 1895, by Breitkopf & Hiir-
tel.” Actually deposited ‘“‘Nov, [?] 1895.”

The single movements are inscribed: I. Slow, with nobility—Lang-
sam, edel vorzutragen. II. Elf-like, as light and swift as possible—
Elfenhaft, moglichst leise und behend. III. Tenderly, My, fet
with passion—Sehr zart, sehnsuchtsvoll, doch mit leid . IV,
Fiercely, very fast—Rasch und wild.

First edition.

A fact, hitherto unnoticed Xerhaps, is that the Sonata eroica was
originally intended asop. 49. At any rate, it was so advertised on nearly
all the numbers of the series of ‘‘ Compositions for the pianoforte, edited
by E. A. Mac Dowell” and puplished in 1895. As op. 50 it was then

vertised in 1896.

—Sonata eroica. ‘‘Flos regum Arthurus.” E.A. Mac-
Dowell. Op. 50.

Lejpzig, New York, [etc.], Breitkopf & Hartel, [ca. 1906).
Publ. no. 21004. 37 p. fol. -

Caption title. Not a new edition, but merely issued from the plates
of the 1895 edition, with a collective title page, “Edward A. Mac-
Dowell. Kompositionen . . . op. 50. Sonata eroica Nr. 2 in G moll.”
The list refers to the revised editions of op. 10 and op. 32, which were

published in 1906. The dedication to William Mason now heads the
caption title.

E. A.MacDowell. Woodland sketches.

New York, P. L. Jung, publisher, ¢<1896 by P. L. Jung.
Publ. nos. P. L. J. 403a~-403k. 1v. Unpaged. fol.

The co g;'l;tght notice a.pgears on verso of the title page; also in lower
margin oP plate of each piece. Inclusive of blank pages and of an

=
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added illustrated title page (Indian’s head in upper left-hand corner),
the volume contains 58 unnumbered pages. Ogcg. 7 the note:

““This edition of Woodland Sketches, on Dutch handmade dga er, is
limited to One Hundred and Ten cop'es, of which One Hun only
are for sale, This is No. [in ink] 44.” It was Mr. Thomas P. Currier’s
copy, who presented it to us. .

n p. 47 the note:

‘““The title of this book was made from designs by Ruth Payne Bur-

ess. The music was engraved by F. Emil Kirchner, and is printed
gi.rectly from the plate. It is for sale by Breitkopf & Hirtel, in the city
of New York.” .

The en’ﬁl;aver’s name appears also in lower margin of the last Kage of
music. e opus number 51 ap in the caption titles. Each piece
is preceded by a blank page, with the title in red. No dedication.

n his catalogue of October 1, 1898, Jung, listing the volume at ‘‘ $5.00
net,” described the binding as ‘“‘a rich brown leather binding, with
gilt edges.” Accordingly, our copy is in the original binding.
ha%onzlenta the same as in the regular edition; each piece preceded by

-title.

—Woodland sketches by Edward Mac-Dowell. 1. To
a wild rose. 2. Will o’ the wisp. 3. At an old trysting
place. 4. In autumn. 5. From an Indian lodge. 6. To
a water lily. 7. From Uncle Remus. 8. A deserted farm.
9. By a meadow brook. 10. Told at sunset. Copyright,
1896, by P. L. Jung.

New York, P. L. Jung, lisher. Breitkoiif & Hiirtel,
agents, [¢1896]. Publ. nos. P. L. J. 403a to 403k. 28 p. 4°.

In lower margin of each piece the claim: * ight, 1896, by P. L.
Jung.” (The records of tﬁe Copyright office Sx}g:rgthat the oyu.s was
registered on December 23, 1896.) The 28 p. are preceded by 2 blank

ages and followed by 2 blank pages, which in turn are followed by
fung's advertisement of ‘‘Compositions for the pianoforte, edited by
Edward Mac Dowell . . . P. L. Junf, gublisher, 11 East 16th Street,
New York,” listing Series 1-2, nos. 1-32.

The original cover is wanting in our copy of this, the first reqular edi-
tion of the ‘““Woodland sketches.’”” It is said to have been the same as
that used by Schmidt for his re-issue described below.

—Woodland sketches by Edward Mac Dowell. 1. To a
wild rose. 2. Will o’ the wisp. 3. At an old trysting
place. 4. In autumn. 5. From an Indian lodge. 6. To a
water lily. 7. From Uncle Remus. 8. A deserted farm.
9. By a meadow brook. 10. Told at sunset . . .

Boston, Leipzig, New Y ork, Arthur P. Schmidt, [1899 or
after]. Publ. nos. P. L. J. 403a to 403k. 47 p. 4°.

The copyright and assignment claim, ‘‘Copyright, 1896, by P. L.
Jung. Yl,‘ged, 1899, to Arthur P. échml%t,’l together with the
notice, ‘‘Public performance permitted,” repeated on the first page of
music of each piece. At head of title: *Edition Schmidt. No. 47.”

Each piece preceded by a blank page with the title of the piece (half
title). e cover has the inscription: ‘‘Woodland sketches. Edward
Mac Dowell [facsim. of his handwriting]. Arthur P. Schmidt, Boston,

Leipzig, New York.”” The opus number 51 appears in the caption title.
ed?%vllgéllxgls% issued 1899 or a.g.er by Schmidt grom the plates of the first
tion, .

[Three choruses for male voices.] Hush, hush! . 52,
No. 1. E. A.Mac Dowell. —From the sea. Op. 52. No. 2.
E. A. Mac Dowell.—The crusaders. Op. 52. No. 3. Ed-
ward Mac Dowell.
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New York, P. L. Jung, [¢1897]. Publ. nos. P. L. J. 410,
411, 416. 3v. 3,6,9p. 8°.

The claim, “Copyright, 1897, by P. L. Jung,” is printed on the first
page of music of each of these part songs, composed for two tenors and
two basses without wccom{animent. Op. 52, no. 3, was not copyrighted
simultaneously with nos. 1-2, which were deposited on “Apr. 7, 1897,”
but later, on ‘““‘Oct. 7, 1897.”" The collective title page is headed “P. L.
Jung’s choruses for men’s voices.”” Op. 52, nos. 1-2, formed nos. 6-7
of the series and concluded the series. By the time op. 52, no. 3, was
published the series had reached no. 10 on the collective title page, ‘“The

- crusaders” being no. 8. “E. A. Mac Dowell” was now changed to

“Edward Mac Dowell.”” While the verso of the last page of op. 52,
nos. 1-2, had been blank, that of no. 3 has the advertisement of nos. 1-3
of “Pi !:’ Jung’s choruses for female voices . . . New York, Breitkopf &

The words of op. 52, no. 1, “Hush, hush! how well that sweet word
sounds!” are by Thomas Moore; those of no. 2, “The gaunt pines sway,”’
and no. 3, “Sword, bright sword,’’ though anonymous, are known to be
by the composer. No. 3, “The Crusaders,”” bears in caption the dedi-
cation, ‘‘To the Mendelssohn Club,” for which Mac Dowell, in his
capacity as its conductor, composed and arranged quite a few part songs.
The other two bear no dedication.

—Die kreuzfahrer. Op. 52. No. 2 [! instead of 3]. Ed-
ward Mac Dowell. '

New York, P. L. Jung, [¢1898]. Publ. no. P. L. J. }58.
9p. 8°

Collective series title page: “P. L. Jung’s choruses for men’s voices.
24, On verso of last page advertisement of nos. 1-3 of “P. L. Jung’s
choruses for female voices . . . New York, P. L. Jung, ‘?ublisher.” e-
low the imprint and on p. 3 (lower margin) the claim: ‘Copyright, 1898,
by P. L. Jung.” Below the imprint the note: ‘‘First periormance b
lfc;a)ndelssohn Glee Club, New York.” Actually deposited ‘“Sep. 14,
1898.”

German title, “Die kreuzfahrer,”” and text, ‘“Blanker stahl, blit-
zendes Sarazenen-schwert,”’ ontl.K.

There can be no question of the authorship of this translation, as the
full text is printed on p. [2], with “(E. Mac D.)"’ below the title. The
dedication 1s still in English.

First edition with German text.

[Two choruses for male voices.] Bonnie Ann. Op 53.

No. 1. Edward Mac Dowell.—The collier lassie. Op. 53.
No. 2. Edward Mac Dowell.

New York, P. L. Jung, [¢1898]. Publ. nos. P. L. J. 435,
486. 6,6 p. 8°.

Collective series title: *P. L. Jung’s choruses for men’s voices, 16, 17.”
On verso of last page advertisement of nos. 1-3 of “P. L. Jung’s choruses
for female voices . . . New York, Breitkopf & Hirtel.”” On p. 3 gower
margin) of both these unaccompanied part songs for 2 tenors and 2 basses
the claim, “Coxyﬁgv%t, 1898, by P. L. Jung.” Actually deposited
‘“Mar. 19, 1898. ords by Rob. Burns” in caption of both pieces.
No. 1 begins, “Ye gallants bright;”’ No. 2, “O when she cam’.”” No
dedications.

[Two choruses, for male voices.] A ballad of Charles the
Bold. . 54. No. 1. Edward MacDowel[!|—Midsum-
mer clouds. Op. 54. No. 2. Edward Mac Dowel[!]

New York, P. L. Jung, [¢1898]. Publ. nos. P. L. J.
446, 446. 6,3 p. 8°.
léﬁ(])l’l,ective series title: ““P. L. Jung’s choruses for men’s voices. 20,
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On first page of music of both these unaccompanied four-part songs the
3129.111159 8“" pyright, 1898, by P. L. Jung.” Actually deposited “Mar

{Words by Edward Mac Dowell,’”” in caption of both. No. 1 (text
printed entire, with title and author, on p. 2) begins: ‘‘Duke Charles
rode out;”’ No. 2, “Through the clear meadow blue.” No dedication.

Sea pieces bEmEdward Mac Dowell. Op. 55. No.1. To
the sea. 2. m a wandering iceberg. 3. A. D. 1620.
4. Starlight. 5. Song. 6. From the depths. 7. Nau-
tilus. 8. In mid-ocean.

New York, P. L. Jung, ¢1898. Publ. no. P. L. J. 481a
to 481h. 38 p. 4°.

The claim below the imprint, “Coléyﬁght, 1898, by P. L. Jurg,” is re-
ted on the first page of music of each piece. Actua‘l;f' eposited
‘Nov. 7, 1898.” No dedication. Each piece is preceded by a half-
title page with motto (one or several versesfby the composer, though not
so stated. Also, the ornamental cover designs are known to have been
designed by him, and bear the inscription: ““Sea pieces [two maritime
w}rliev\&;s].’ Edward Mac Dowell. Design copyright, 1898, by P. L. Jung,
Following p. 38 and stitched within the cover as part of the publica-
tion are four unnumbered pages of advertisements by P. L. Jung. The
first page refers to Mac Dowell’s Woodland sketches. The second is
headed, ‘‘Compositions for the pianoforte, bsy Edward Mac Dowell.
New editions, revised by the composer . . . Series 8,”” comprising op.
13;16;17,2;18, 1;19, 3 and 4; 24, 4; 28, 4 and 5; 31, 2. The third,Page
lists ‘‘Compositionsfor the pianoforte, edited by Edward Mac Dowell ” . ..
Series 1, comprising nos. 1-16. The fo page continues this as
“%{3{!;1:8 Zd;’ from no. 17 t;o£32J , N Arthur P
r the assignment of Jung’s copyrights, in 1899, to ur P,
Schmidt, the latter reissued the “Seaynigeces,” with remarks to that
effect, and with his own imprint as ‘“Edition Schmidt No. 48,” from
Jung’s cover and music plates.

Four songs. Composed by Edward Mac Dowell. Op. 56.
High or low voice.

New York, P. L. Jung, ¢1898. Publ. no. P. L. J. 48%a-
482d. 10 p. fol.

The claim, ‘‘Copyright, 1898, by P. L. Jung,” is repeated on the first
age of each song. Actually deposited ‘‘Dec. 1, 1898,” and *‘Dec.
2, 1898.”” The songs have no titles. First lines: ‘‘Long ago, sweet-

heart mine,”” ‘“The swan bent low to the lily,” ‘“A maid sings light,”
‘‘ As the gloaming shadows creep.”

The poems are by Mac Dowell. No dedication. High voice: D

minor, C major, F major, G major.

—[Same.] Publ. nos. P. L. J. 492a—492d. 10 p. fol.

Low voice: B flat minor, B flat major, D major, E flat major.

Reissued after the assignment of Jung’s copyrights in 1899 to Arthur P,
Schmidt, with the latter’s imprint from Jung’s cover and music plates,
as ‘“Edition Schmidt No. 49ab.”

8rd sonata for pianoforte by Edward Mac Dowell. Op.
57.

Boston, Leipzig, New York, Arthur P. Schmadt, ¢1900.
Publ. no. A. P. 8. 6092. 28 p. fol.

On p. 2 the dedication, “To Edvard Grieg,”” with the poetic motto,
by the composer, ‘‘Night had fallen on a day of deeds” (2 stanzas).

Below the imprint and on the lower margin of the plate of p. 2 the
claim: “Copyrig t, 1900, by Arthur P. Schmidt.” Actually deposited
“Feb. 17, 1900.”
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The single movements are inscribed: I. Imﬁreesively at times with
impetuous vigor—Mesto, ma con passione. . Mo ll*, &et with
great tenderness—Tristamente ma con tenezezza. III. With much
character and fire—Allegro con fuoco.

Cover title-page as above. On last p. of cover Schmidt’s catalogue of

-“Compogitions by Edward Mac Dowell,” incl. op. 56.

Called in the collection of ‘‘ Verses by Edward Mac Dowell” (1903),
Norse Sonata. The ﬁ)oem there printed is longer by two lines, and be-
gins, “A day of mighty deeds was past.”

Three songs. Composed by Edward Mac Dowell. Op.
58. Constancy. Sunrise. Merry maiden spring.

Boston, Lezﬁmg, New York, Arthur P. Schmidt, ¢1899.
Publ. no. A. P. 8. 6108%-9 to 6108°-9. 11 p. fol.

The cover title reads (in facsim. of the com ’s handwriting):
““Three songs by Edward Mac Dowell. O&ug&’ Below the imprint
and on lower margin of p. 8, 6, 8 the claim: “Copyright, 1899, by
Arthur P. Schmidt.” Actualfy d%)oeited “Nov. 271 1899.”
‘“Constancy SN ew England, A. D. 1899, ‘Old lilac bushes

99 ” :
- thin and grey;’’ ““Sunrise” begins, *Sunrise g%:‘h{mtixe crested sea;’”’ and

‘““Merry maiden Spring” begins, ‘‘A winsome mo measure.”” The.
poems are by Mac Dowell. - No dedication,  Verso of last pags blank

4th sonata (Keltic) for pianoforte by Edward Mac-
Dowell. Op. 59.

Boston, Le%zfg, New York, Arthur P. Schmidt, ¢1901.
Publ. no. A. P. 8. 6335. 31,[1]p. fol.

The verso of the last contains a list of the  Compositions bg' Ed-
ward Mac Dowell, published by Arthur P, Schmidt,” incl. op. 56; the
second e the dedication, “To Edvard Grieg,”” with verses by the
composer (‘““Who minds now Keltic tales of yore,” etc.). Below the
imprint (repeated in lower in of the plate of p. 3) the claim: ‘Copy-
right, 1901, by Arthur P. S8chmidt.” Actually deposited ‘“Mar. 16,
1901.”” The single movements of the sonata are inscribed: “With t
power and diexﬁty—lffaeetoso. With naive tenderness—Semplice,
teneramente. Very swift and fierce—Molto allegro con fuoco.”
Origina.l cover is a replica of tit.le-?age and the unnumb. page at end.
In "Verses by Edward Mac Dowell” there a pears a3 motto-poem for
the “Keltic Sonata, op. §9:” *“Cuchullin” f Cuchullin fought, and
fought in vain”), after ‘Who minds now Keltic tales of yore.”” The
poem ““Cuchullin” is not in the first edition of the score.

. . . Three songs by Edward Mac Dowell. us 60.
Tyrant Love. Fair springtide. To the golden rod.

Boston, Leipzig, New York, Arthur P. Schmidt, ¢1902.
Publ. no. A. P. 8. 6677°-8 to 5677°-8. 10 p. fol. (At
head of title: Edition Schmadt No. 65.) -

On last page of the title-page sheet a list of ‘Compositions by Edward
Mac Dowell, published by Arthur P. Schmidt,”” incl. op. 56; preceding
Page of the sheet blank. No dedication. Below the imprint and in

ower margin of p. 8, 5, 8 the claim: “Copyright, 1902, by Arthur P.
Schmidt.”” Actually deposited ‘“Mar. 10, 1902.”” The poems are by
the com , and begin: ‘“Where e’er love be,” ‘Fair springtide
cometh,” ‘A lissome maid with towseled hair.”

. . . Fireside tales composed for the pianoforte by Ed-
ward Mac Dowell. No. 1. An old love story. No. 2. Of
Br'er Rabbit. No. 3. From a German forest. No. 4. Of
Salamanders. No. 5. A haunted house. No. 6. By
smouldering embers. Opus 61.



Op. 62.

1902

COMPOSITIONS WITH OPUS NUMBER 43

Boston, Leipzig, New York, Arthur P. Schmidt, °1902.
Publ. no. A. P. S. 6772%-18 to 5772’—159. .é?p l., 20 p.
Jol. (At head of title: Edition Schmidt. No. 67.)

Cover design gﬁreside) by G. C. Parker. On 1; [1] dedication: “To
Mrs. Seth Low.” The oqq‘mal cover has the title: “Fireside tales by
Edward Mac Dowell.” e design (in colors) is the same as on the
t.-g. §w1thout colors). Below the Imprint and in lower of p. 3;
5, 9, 12, 15, 19 the claim: pyught 1902, by Arthur P. Schmidt.’

ﬁctually deposited ‘‘May 9, 1902. Last two pages of title-page sheet

New England idﬁls ¢omposed for the pianoforte by Ed-
ward Mac Dowell. Oﬁus 62. No. 1. An old garden.
No. 2. Mid-summer. No. 3. Mid-winter. No. 4. With
sweet lavender. No. 5. In deep woods: No. 6. Indian
idyl. No. 7. To an old white pine. No. 8. From Puritan
days. No. 9. From a log cabin. No. 10. The joy of
asutumn.

Boston, Leipzig, New York, Arthur P. Schmidt, 1902.
(Edition Schmidt. No. 76) 84 p. Publ. nos. A. P. S.
5862532 to A. P. 8. 68691-32. fol.

The title page was ““ Designed by G. C. Parker . . . ”’ (design: Indian
with flute). e original cover has title: ‘“New England idyls. Ed-
ward Mac Dowell. us 62.”” Below the imprint and in lower margin
of the first page of each piece the claim: “Copg‘right, 1902, by Arthur P.
Schmidt.”” Actually deposited “Sep. 9, 1902.’

Each piece has a poetic motto in verse by the composer. No dedi-
cation. Last two pages of title-page sheet bfa.nk.
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II.

1890

1897

III.

1901

84105°—17—4

COMPOSITIONS WITHOUT OPUS NUMBER |

. . . Sechs kleine stiicke nach skizzen von J. S. Bach
fir das pianoforte bearbeitet von E. A. Mac Dowell.
No. 1. Courante (aus dem Clavierbiichlein fiir W. F. Bach
1720). No. 2. Menuett (aus dem Clavierbuche der Anna
Magdalena Bach, 1722-25). No. 3. Gigue (aus dem Cla-
vierbiichlein fir W. F. Bach 17202. No. 4. Menuett.
No. 5. Menuett. No. 6. Marsch. [4-6] (aus dem Cla-
vierbuche der Anna Magdalena Bach 1722-26).

Boston & Leipzig, Arthur P. Schmidt, ¢1890. Publ. no.
A. P.8.2677 to 2682. 13, [1]p. fol.

At head of title: *“ Friiulein Ellen D. Putnam gewidmet.”” The claim
below the imprint, ‘“Copyright, 1890, Arthur P. Schmidt,” is repeated
on the first age (lower margin) of every piece. Actually deposited
O verso of inst Catalogue of blished by Arth

I Verso of page a ogue of new music publi ur
P. Schmidt.” P y

First edition, not to be confused with the one in 4° with the same
copyright claim, but with Schmidt’s list of ‘' Compositions and -
ments by Edward Mac Dowell,’’ on verso of last page, including op. 62,
published 1902. This edition has German title, too, but English cover
};itlsezl;‘ Edi’;,ion Schmidt No. 145. Six little pieces (after sketches of

. 8. Bach.

Two songs from the thirteenth century. I. (A. D.

1230. Nithart.) II. (A. D. 1290. Frauenlob.) E. A.

Mac Dowell.

New York, P. L. Jung, [¢1897). Publ. nos. P. L. J.
408a, 408b. 2v. 8,6p. 8°.

. Collective series title; ‘P, L. Jung’s choruses for men’s voices 3—4.”
The first page of music of both these unaccompanied four-gart 80!
contains, in lower margin, the claim: ‘“‘Copyright, 1897, by P. L.
Jung.” Actually depomteci “Mar. 16, 1897.””  Verso of last page blank.
At %he head Wof the titles:h;;To the Mend?{mohndG‘lze six ub.l" The
80! egin: ‘““Winter wraps his grimniest spell,”” and ‘‘As the i
sﬁh;ﬁ)ﬁvs creep.” The ):l,ﬂnghah versions are known to be 8by Mac
well. .

College songs for male voices by Edward Mac Dowell.

Boston, Lev?z’g,'New York, Arthur P. Schmidt, ¢1901.
Publ. no. A. P. 8. 6,76-5. 11p. 8°.

Bel;::(vi the fiimprint ﬂz? claim, “Cop)yréghtﬁ%l, by Afh“uiﬁ S((i:hmid&,;;
repeated on first ower margin) of each piece. Actually deposi
“ﬁay 14, 1901.3) a%emao of last page blang. At head of ﬁtlg?s‘l‘To
Columbis.”
The collection -contains: ‘“‘Columbia’s sons. “Words by Emil Kep-
B’ler ’95” [““Strong men of might”].—*‘We love thee well, Manhattan-
nd. Words ?m ing like title] and music by Edward Mac Dow-
ell.”’—*“Columbial O A Mater. Words [like title] and music by
Edward Mac Dowell.”—‘Sturdy and strong. Words %ke title] and
music by Edward Mac Dowell.”’—“O wise old Alma Mater. ords
[[l.ike title] and music by Edward Mac Dowell.””—*“At parting. Words
‘Unspoken words at parting’] and music by Edward Mac Dowell.”’
The first song is for voices in unison accompanied; the others are
for tenors and basses, unaccompanied.
“At Barting” was included in the original ke{} (A flat major) in W. B.
Donnell and others’ collection of “Columbia University Songs,”’ Bos-
ton, Oliver Ditson Company, ¢1904, p. 128.
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—College songs for male voices by Edward Mac Dowell.

Boston, Leipzig, [etc.], Arthur P. Schmidt, [¢1902). Publ.
no. A. P. 8. 573%-5. 11 p. 8°.

On p. 3 (lower in), and repeated on first page of each song, the
claim: “Copyright, 1%2,1) Arthur P, Schmidt;.R Actually de;gsited
“Feb. 20, 1902.”” Verso of last l;)mge blank. Dedication and contents
the same as in the 1901 ed., but above the dedication is printed: ‘‘ Trans-

d edition.” Accordingly, the first soxﬁg has been transposed from
flat major to C major, the second from F major to E flat major, the
third from A flat major to F' major, the fourth from F major to E flat
major, the fifth from C major to flat major, and the sixth from A flat
major to F major.
irst edition of the Transpositions.

Technical exercises for the pianoforte by E. A. Mac
Dowell. Part I-III.

Leipzig, New York, [etc.], Breitkopf & Hdrtel, 1894,
1896. 2w. 16,23 p. fol.

Part III not yet published. Part I hasno publ. no., but lower mar-
gin of p. 15 contains a reference to ‘“F. H. Gilson company, music
printers.”  Part IT has publ. no. ‘“Mac Dowell, Exercises 11.’

The claim below the imprint of Part I, ‘Copyright, 1894, by Breit-
kopf & Hiirtel ” is repeated on lower in of p. 3. Below the imprint
of Part II the claim “Co;)yri ht, 1894, 'Iy Breitkopf & Hirtel. Copy-
right, 1895, by Breitko;‘), & Hiirtel.”” The 1895 claim is repeated in

in of p. 3. Verso of lagt Mpage blank. Mac Dowell’s short
preface to Part I 1s dated, ‘‘Boston, Mass., 1894;” that of Part II, “Bos-
ton, Mass., 1895.”
Actually deposited (Pt. I) ““Dec. 6,1894,” (Pt. II) *“Oct. 22, 1895.”

« « « Summer wind. Song of Sylli;hs' From Richard
Hovey’s Launcelot and Guenevere. Edward Mac Dowell.

Boston & New Y ork, Arthur P. Schmidt, ¢1902. Publ.
no. A. P. 8. 6936. 4 p. 8°. :

At head of title: ‘“Octavo series (women’s voices). No. 250. Pwo
e oorichs 1903, by Ariuse P Schmidtor - Actually doposted *Dec.
‘Copyright, 3 ur P, idt. ctu: eposited ‘Dec.
16, 1002, v v aepost

o title page. First words: ‘“‘Sweet, the fleet wind’s footing."’

In 1907 the publisher advertised this piece as ‘“Summer wind . . .
Women’s voices. No. 372.”” No. II does not appear to have been
published.

Two college songs. Alma mater. At parting.
Boston, New York, Arthur P. Schmidt, ©1907. Publ. no.
A.P.8.76/3-2and 7644-1. 2v. 4, 8p. 8°

On p. 2 (lower in) of both pieces the claim: ‘“Co yright, 1907, by
Arthur P. Schmidt.”” Actually deposited ““Sep. 14, 1907 and “éep.
27,1907.” Collective series title: “Edward Mac Dowell. Composi-
tions and arrangements . . . Women’s voices. No. 383-384."

“Alma mater” ie identical with the male chorus, ‘‘Columbia! O Alma
mater,”” in his ‘“College songs” of 1901, except that the version for
female voices has the words: ** All hail to thee, our Alma Mater.” ‘At
parting” (in caption: ‘““words and music by Edward Mac Dowell”) is
identical with ‘* At parting,’’ in the same collection, except for the trans-
position from A flat major to G major. Co. )

On verso of last page of ‘At parting” are listed nos. 351-386 of
Schmidt’s “Octave edition. Women's voices. Four-part songs.”
Not to be confused with an otherwise identical but later iseue, in which
nos. 451489 of this series are listed.
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Op. 1.

1896 -

Op. 2.
1897

Op. 3.
1897

Op. 4.
1897

© 1897.” At head of title:

AND EDGAR THORN

. . . Thorne[!] Amourette. [Op. 1.]
New York, P. L. Jung, [°(1896]. Publ.no. P. L. J. 3983.
3 p. fol. » ‘

Collective series title: ‘‘Compositions for the pianoforte, edited by
E. A. Mac Dowell. No. ... 32 ... Series 2).”” Caption title:
‘‘ Amourette. Edited by E. A. Mac Dowell—Edgar Thorne. .17
On verso of p. 3 a list of ‘ComPositions by E. A. Mac Dowell . . . Breit-
kopf & Hiirtel . . . New York,’’ incl. o

v X P. 50.
n p. 2 (lower margm) the claim: ‘‘Copyright, 1896, by P. L. Jung.”
Actually domoctiad Foek. 20, 1896.” T

In lilting rhythm. Edgar Thorn.

New York, P. L. Jung, Breitkopf & Hdrtel, agents,
c1897. Publ. no. P. L. J. 418a and 418b. 13 p. fol.

Th?e%la.imlbelow the_im;;rinté “(‘ao%yﬁ%t, 1897,dby P. Ié ..‘,lll)ng,"l ;s
repeated on lower margin of p. 3 and 8. Actually deposited *Dec. 17,
“go Mr. K. Moebius’y(real name of P, L.
Jungg. The caption titles of the two pieces (without individual title)
are the same as on the title page, with addition of “Op. 2.””  On verso of
t.-p. sheet a list of ‘‘Compositions by Edward Mac Dowell,”’ incl. op. 50.
irst edition, but it should be noted that ‘‘Thorne, In lilting rhytﬁm,"
a,?pea.rs listed as no. 27 of ‘“Compositions for the pianoforte, edited by
. A. Mac Dowell. Series II.” on the title e of ‘“32. Thorne,
‘Amourette,’ published and copyrighted by P. L. Jung, 1896.”

[Two choruses, for male voices.] Love and time. Op. 3.
No. 1. Edgar Thorn [pseud.].—The rose and the gar-
dener. Op. 3. No.2. Edgar Thorn. :

New York, P. L. Jung, [¢1897]. - Publ. no. P. L. J. 405,
Ur. 2v. 8,7p. 8&.

1 gczl’lective series title page: “P. L. Jung’s choruses for men’s voices,

The first page of music of both these unaccompanied four-part songs
contains, on lower margin, the claim: ‘‘Copyright, 1897, by P. L. Jung.”
Actually deposited ‘“‘Mar. 16, 1897.”

First editions, on the title page of which Jung’s series only reaches
“no. 5. The Cossack.” - :

Above the caption title: ‘‘To the Mendelssohn Glee Club.”

According to the captions, no. 1 has ‘ Words by Marion Farley;’’ no. 2,
‘“Words by Austin Dobson.”” The poems begin: ‘‘Poor Love, an out-
cast walked,” and ‘‘The rose in the garden.”

Forgotten fi tales by Edgar Thorn. No. 1. Sun,
outilgde the pariix.ll'ge’s door. yNo(.1g2. Of a tailor and a bea.rg.
No. 3. Beauty in the rose-garden. No. 4. From dwarf-
land. [Op. 4.]

New York, P. L. Jung, Breitkopf & Hirtel, agents, ©1897.
Publ. nos. P. L. J. 419a to 419d. 11 p. fol.

The claim above the imprint, ‘“ Copyright, 1897, by P. L. Jung,” is
repea%ed in lower margin o?ﬁmt page%)fmegchh of these %ianoforteu:feces.
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Op. 5.
1898

Op. 6.
1898

. 7.
1898 .

LIBRARY OF CONGRESS

Actually deposited ‘‘Dec. 20, 1897.”” At head of title: ‘“To Mrs. Ed-
ward Mac Dowell respectfully dedicated.”
The caption titles follow the contents on the title page, with addition
tgo“o % . On verso of p. 11 a list of “ Compositions by Edward Mac-
well.’

The witch. Op. 5. Edgar Thorn [pseud.].
New York, P. L. Jung, [<1898]. Publ.no. P. L. J. }47.
5p. 8°

Collective series title: ‘“P. L. Jung’s choruses for men’s voices, 23.”"

Lower margin of p. 2 contains the claim: ‘‘Copyright, 1898, by P. L.
Jung.” Actually deposited ‘“May 4, 1898.”” Verso of last page blank.
Below the caption: “Words and music by Thorn. Op. 5.

The poem begins: “A witch once liv’d near a hazel wood.”” Unaccom-
panied part song for 2 T. and 2 B.
First edition, on the title page of which the series ends with this no. 23.

. . . War song. Op. 6. Edgar Thorn.

New York, P. L. Jung, [¢1898]. Publ. no. P. L. J. 483.
Unpaged [7 p.]. 8°. ’

Collective series title: “P. L. Jung’s choruses fer men’s voices . .
25, the last on the title ﬁge

Below the imprint: ‘“First performance by Mendelssohn Glee Club,
New Yark.”? .

Lower margin of p. [3] contains the claim: pﬁght, 1898, by P. L.
Jung.” (Actually deposited ‘Oct. 3, 1898.” e same claim on
g‘.h[2], which contains the text: ‘ Warsong. For men’s voices, by Edgar

orn, Op. 6. ([first line} Onward tramp, steadily onward tramp.”

In the caption of this four-part song it says: ¢ Words and music by
Edgar Thorn, Op. 6.”” On verso of p. [7] alist of ‘‘P. L. Jung’s choruses
for female voices, 1-3.”’

Six fancies for the piano. A tin soldier’s love. To a
humming bird. Summer song. Across fields. Bluette.
An elfin round. Edgar Thorn. Op. 7.

New York, P. L. Jung, [¢1898]. Publ. nos. P. L. J.
4848 to 4847. 16 p. fol.

The claim on lower margin of p. 2, * Copyright, 1898, by P. L. Jung,”
is repeated on the first page of é)ach piecle).yn'%he cover dyemgn(i b;vuﬁis

Knight, also copyrighted, 1898, by P. L. Jung. Actually

eposited
“Dec. 19, 1898.”” Verso of last page blank.

S
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PART SONGS AND ORCHESTRAL MUSIC EDITED
As conductor of the Mendelssohn Glee Club, New York, Mac Dowell

composed, edited, and arranged a number of upaccompanied songs,
which were published by P. L. Jung, 1897-1898, as a series, P‘a(.‘}?xotutaes
for men’s voices, 1-25.”> The arrangements here entered have been
given their number in this series. The ga%oex lain themselves from
the fact that the numbers published by Mac Dowell under his own name
have been entered under their ogus number in Section I. Those pubp-
lished under his pseudonym, ‘‘ Edgar Thorn,”” have been entered in Sec-
tion III, and ‘‘ Two songs from the 13th century,” which have no opus
number, in Section II. These remarks apply to:
0. 1. Love and time. Op. 8, no.'1. Edgar Thorn.
. The rose and the gardener. Op. 8, no. 2. Edgar Thorn.
For these see Section ITI.
. Two songs from the 13th century. See Section II.
. Hush, hush. . 52, no. 1.
. From the sea. . 52, no. 2,
Tlie u'uaad52 ers. Op. 62, no. 3. For these see Section
, op. 2.
BonmI:a Ann. Op. 63, no. 1.
The collier lassie. Op. 53, no. 2. For these two see
Section I, op. 53.
Midsummer clouds. . 54, no. 2.
. A ballad of Charles the Bold. Op. 54, no. 1. For these
two see Section I, op. 54.
The witch. Op. 5. Edgnr Thorn. See Section III.
. Die kreuzfahrer.. Op. 52, no. 2 [! instead of no. 8]. See
Section I, op. 52.3.
. Warsong. Op. 6. Edgar Thorn. &See Section IIT.

] §$ g?l;; pﬂar )

The Cossack. S. Moniuszko.

‘New York, P. L. Jung, [°1897). Publ. no. P. L. J. 409..
‘8 p. 8° (P.L.Jung’s choruses for men’s voices, 6.)

On p. 2, lower margin, the claim: ‘“Copyright, 1897, by P. L. Jung.”
Actuafly deposited ‘‘Mar. 16, 1897.” W}:arso of last page blank.m!fhe
series stops on the title page of this edition with ¢ The Cossack.’”’ First
words: “In the moonlight, near the forest.’” The English version is
known to be by McDowell. *

Serenade. A. Borodine.
New York, P. L. Jung, [¢1897). Publ. no. P. L. J. 414.
&6 p. 8° (P.L.Jung's choruses for men’s voices, 9.)

On p. 8, lower margin, the claim: * ight, 1897, by P. L. Jung.”’
Actuaﬁy deposited “Qet. 7, 1897.” words: ‘‘Strrum, prup,
" On the verso of last page ‘‘P. L. Jung’s choruses for female
voices,” 1-3, “New York, Breitkopf & Hirtel.”
First edition, the series stopping on the title page with no. 10.

Spring. N. Sokolow.
New York, P. L. Jung, [¢1897]. Publ. no. P. L. J. }415.
7 p.. 8°. (P.L.Jung’s choruses for men’s voices, 10.)

On p. 8, lower margin, the claim: *Copyright by P. L. Jung.”” Ac-
tually deposited ‘‘Oct. 7, 1897.”

First words: ‘‘ When fieldsstill sleep.” On verso of last are listed
nos. 1-3 of *“P. L. Jung’s choruses for female voices . . . New York, Breit-

ko;fw& Hirtel[!1].”
irst edition, the series stopping on the title page with this, no. 10.
65
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13.

14,

15.

18.

.In caption added to the title:  Wordsafter A.. Tolstol, by
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The brook and the nightingale. Op. 43. No. 2.
Max Filke.
New York, P. L. Jung, [<1897]. Publ. no. P. L. J. 417.

3p. 8° (P.L.Jung’s choruses for men’s voices, 11.)

On p. 2, lower margin, the claim: ‘Copyright, 1897, by P. L. Jung.”’
Actuaﬁy deposited ¢ Oct. 20, 1897.”° P v une

First words: ‘ Woodland brooklet mnnin% fast.’’

On verso of 1ast page are listed nos. 1-3 of *P. L. Jung’s choruses for
female voices. New York, Breitkopf & Hiirtel[!].”’

First edition, the series stopping on the title page with this number.

A love song. Geo. Ingraham.

New York, P. L. Jung, [¢1897). Publ. no. P. L. J. }21.
&5p. 8° (P.L.Jung's choruses for men's voices, 12.)

On p. 8, lower margin, the claim: ‘Copyright, 1897, by P. L. Jung.’’
Actuaﬂy deposited ‘‘Dec. 7, 1897.” Ve?syort)f last page lank. In the
caption: ‘“Words by Thomas Moore.”” They begin: ‘I give thee all I
can.”’

First edition, the series stopping on the title page with this number.

Spring song. ~ Op. 34. *Carl Beines.
New York, P. L. Jung, [¢1897]. Publ. no. P. L. J. 432.
3p. 8°. (P.L.Jung's choruses for men’s voices, 13.)
ﬁom'-Pg song, wllg.h Bl?ﬁtlt))ni sglo. On p. 2, lov;er in, Dt.c}le
claim: ¢ ight, 1897, . L. Jung.” Actually deposited * .
21, 1897. ggg of last ybla.nk. i ¥ dopost
First words: “8oft and sweet the breath of Spring.”’
First edition, the series stopping on the title page with no. 15.

Folk song. Rimsky Korsakow.

New York, P. L. Jung, [<1897]. Publ. no. P. L. J. }33.
3p. 8°. (P.L.Jung's choruses for men’s voices, 14.)
On p. 2,1 in, the claim: ‘‘Copyright, 1897, by P. L. Jung.?’
Act:aﬁy deowe'rted “%';c. 21, 1897.” Vgrso of last page};mmk e

First words: ‘‘Far away in Persian lands.”
First edition, the seriea stopping on the title page with no. 15.

Bonnie Katrine. Op.23. No.2. Franz von Holstein.

New York, P. L. Jung, [¢1897]. Publ. no. P. L. J. }34.
8p. 8°. (P.L.Jung’s choruses for men’s voices, 15.)
On p. 2, lower in, the claim: *“Copyright, 1897, by P. L. Jung.”
Actually deposited *Deo. 21, 1897. Vorso of laat page biank. e
First words: ““At twilight I wait.”
First edition, the series stopping on the title page with this number.

From Siberia. Op. 6. No.1l. N. Sokolow.

New York, P. L. Jung, [¢1898). Publ. no. P. L. J. 442.
[4 p. cover], 8 p. 8°. (P. L. Jung’s choruses for men’s
vorces, 18.)
Onp. 1,k in, the claim: ‘‘Copyright, 1898, by P. L. Jung.”
n p. 1, lower margin, pyrigh i:dw. M;cm:]i ”
Verso of last page blank.
First words: “Through dense, blinding dust.”
First edition, the title page stopping with no. 23 of the series.
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Under flowering branches. Op. 36. No. 2. J. V.
v. Woss. '

New York, P. L. Jung, [*1898). Publ.no. P. L.J. 444.
65p. 8. (P.L. Jung’s choruses for men’s voices, 21,)
3, lower , the claim: “Copyright, 1898, by P. L. Jung.”
Actuaﬁy deposited ‘‘Mar. 22, 1898.” ngm of pagey blank.
Below the caption title: “From the German of O. F. Gensichen, by
Charlotte Coursen.”” First words those of the title.
First edition, the series stopping on the title page with this number.

Oh! weep for those. Maurice Arnold.

New York, P. L. Jung, [¢1898]. Publ. no. P. L. J. 443.
b p. 8° (P.L.Jung’s choruses for men’s voices, 22.)

Onp. 3,1 the claim: ‘Co; t1898bPLJ n
In thg) captl(:)zetrl'ﬁ]:rg‘}n Fronf erll)::w me)| o?hngh Lord B y e

First words those of the title.
Flirst edition, the series title page stopping with no. 23.

4 Shakespeare—Ouverturen[!| fir grosses orchester
componirt von Joachim Raff. Nachgelassene Werke.
Rewdirt von E. A. Mac Dowell. No 1. Romeo und Julie.
Partitur. Orchesterstimmen. ianoforte zu 4
hinden.—No. 2. Macbeth [as under 1]p . 3. Othello
[as under 1]. —-No 4. Der sturm [as under 1]

Boston & Leipzig, Arthur P. Schmidt, [1891]. Publ. nos.
8110, 8118, 2o, 40, 74 p. 4.

Full scores of nos. 1-2 only; nos. 3-4 have not been published. Be-
low imprint and on first page of music in both volumes: ‘‘Copyright,
1891, A. Mac Dowell.” Actually deposited ‘‘June 20, 1891.” In
%hgnc]a:pnon titles: ‘‘Edited by E. A. Mac Dowell.” Verso of last page

—I[same title.] :
Boston & Leipzig, Arthur P. Schmidt, [1891]. Publ. nos.
8112, 8116. 2. 19 27 p. fol.

Four-hand pianoforte versions of the two overtures published. Same
cop t claims (added on second page of music) as in the full scores.
te of deposit. Same editorial notice in the cs?tlon titles, with
;ddmon of “Bearbeltung von E. A. Mac Dowell.” Verso of last page
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PIANO COMPOSITIONS BY E. A. MAC DOWELL.

Under this and similar series titles about forty pieces for pianoforte
for two hands were advertised and published between 1894 and 1900,
first by Breitkopf & Hiirtel, of New York, then by P. L. Jung, New York,
and ﬁnx.llghlgﬂ Arthur P. Schmidt, Boston.

One publisher would at first glance seem to have continued the series
of the other, but on closer inspection it is found that their three lists
overlap absolutely neither in contents nor in sequence. Btbliograph-
teally the matter 18 so complicated that without an analysis, as is attempted
below, no collector can possibly verify real first editions.

The series began with the serial title: ‘‘ Piano com%:itions, edited by
E. A. Mac Dowell,” theremark, ‘‘Tobe continued,’’ below the contents,
the imyrint, ‘““New York, Breitkopf & Hiirtel,’” with P. L. Jun&’:
claim, ‘Cog)yright, 1894, by P. L. Jung,” in the lower margin of
first page of music of each plece, and with his plate numbers. Huber’s
‘ Intermezzo, op. 94, no. 4,” though the second (none of the pieces then
actusally as yet numbered) piece in the list of contents, ap to have
been deposited, together with the pieces by Lavignac and Westerhout
on ‘‘Dec. 31, 1894,” before Glinka’s Lark, which was not deposited until
““Feb. 1, 1895,”” and then with a different title page. Also, the other

ieces on this first serial title page éin red) were copyrighted later, and
ierné’s Gavotte was not published at all, his ¢ Allegro scherzando, op.
29,”" being substituted in the list after April, 18956. The three pieces,
cog{righted 1894, do not appear to have been reissued in 1895.
. The contents of the series with the red title-page are, adding colla-
tion and our call number for those actually pub ished with the red
M 8.8 title-page (later on receiving nos. 2, 8, 11 in the whole series):

M 148 Glinka-Balakirew, The lark.

No. 2. Huber, Hans. . Intermezzo. Op. 94. No. 4. (Publ.
no. P. L. J. 304. 3p. fol)

No. 3. Lavignac, Albert. Aria [transcribed] from Haendel’s
Susanna. (Publ. no. P. L. J. 317. 5p. fol.)

No.11.  Westerhout, M. van. Momento capriccioso. (Publ.
- mno.P.L.J.306. 5p. fol.)

Westerhout, M. van. Gavotta in A.
Moszkowski, M., Air de ballet. Op. 36. No. 5.

Iléeinhold, H. Impromptu, C sharp minor. Op.. 28.
0. 3.

Liszt. Eclogue.
Pierné, G. Cradle song.
—Gavotte.

As stated above, before all the pieces listed had been deposited for
copyright the serial title was changed to black print, with contents
in double column, cancellation of ‘‘To be continued,” and addition of
the claim, ‘‘Copyright, 1895, by P. L. Jung,’’ below the imprint. With
this title e, the first deposit was made on ‘“Feb. 1, 1895,”” with
“Glinka-Balakirew. Thelark.”” The new title page at firstlisted only
eleven pieces from left to right, but the contents (all tn 1895) gradually
grew (also from left to right) to eighteen. The series title page of the
pieces published therewith stopped as follows (for numbers see below):

, 4, 5,9, 12, with Pierné (Gavotte)/Stcherbatcheff.
6, 13, 14, 15, 16, with Geisler/Rimsky Korsakow.
7, with Pierné (Allegro scherzando)/Ten-Brink.
8, 10, Pierné (Gavotte)/Ten-Brink.
22, 23, with Cui/Dubois. .

With addition of our call numbers, date of deposit, and collations, the

contents of this series are: : 6
1
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No.

. 15.

. 16.

. 23.

.11,

12.

. 10.

. 13.

. 14.

. 22.
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Left column—

Glinka-Balakirew. The lark. (In caption: “‘Song by
M.Glinka. Transcribed by M. Balakirew.” ‘Feb.1,1895.”
Publ. no. P, L. J. 307. 7p. fol)

Lavignac, Albert. Aria from Haendel’s Susanna. (See
above.) -

Moskowski, M. Airde ballet. Op.36. No.5. (‘‘Mar.
28, 1895.” Publ. no. P. L. J. 331-8. 9 p. fol.))

Liszt. Eclogue. (‘‘Jan. 1, 1895.” Publ. no. P. L. J.
308.. 5p. fol) . )

Pierné, G. Cradle song. (Aug. 12, 1895.” Publ. no.
P.L.J.342. 5p. fol)

Pierné, G. Allegro scherzando. 01f> 29. (‘“May 7,
1895.” Publ. no. P. L. J. 336. 9 p. fol.)

Martucci, G. Improviso. Op. 17. (‘‘Aug. 12, 1895.” °

P.L.J.341. 7p. fol)

Geisler, P. Episode. (‘‘Aug. 7, 1895.” Publ. no.
P.L.J. 346. 5p. fol)

Cui, C. Cradle song. Op. 39. No. 4. (‘“Nov. 23,
1895.” Publ. no. P. L. J. 865. 3 p. fol.)

Right column—

Huber, Hans. Intermezzo. Op. 94. No. 4. (See -

above.)

" Westerhout, M. van. Momento capriccioso. (See

above.)

Westerhout, M. van. Gavotte in A. (‘‘Feb. 1, 1895.”
Publ. no. P. L. J. 329. 7 p. fol.)

Reinhold, H. Impromptu. C# minor. Op.28. No.3.
(“‘Apr. 8, 1895.” Publ. no. P. L. J. 330. 11 p. fol.)

Stcherbatcheff, N. Orientale. Op.15. No.2. (‘‘March
18, 1895.” Publ. no. P. L. J. 332. 5p. fol.)

. Ten-Brink, Jules. Gavotte, in E minor. (‘‘Apr. 8, 1895.”

Publ. no. P. L. J. 335. 7p. fol)

Moszkowski, M. Etincelles. Op. 36. No. 6. (‘‘Aug.
12, 1895.”” Publ. no. P. L. J. 339. 11 p. fol.)

Rimsky-Korsakow, N. Romance. Op. 15. No. 2.
(‘‘Aug. 8, 1895.” Publ. no. P. L. J. 340. 3 p. fol.)

Dubois, Th. Scetch[!] (‘‘Nov.23,1895.” P. L. J. 356.
3p. fol) -

All the pieces of the series so far described have, generally on first page
of music, 1n lower margin, the legend, ‘M. Passow, Eng’r. N. Y.”’ with
the exceytion of Pierné’s ‘‘Cradle song,” Cui’s ‘‘Cradle song,’’ and
Dubois’ “‘Sketch,’”” which lack it.

On verso of the last page of the pieces in this whole series, with Jung’s
copyright claim, 1895, below the 1mmt, was printed Breitkopf & Hir-
tel’s list of ‘‘ Compositions by E. A. -Dowell.”” Ttincludes as op. 49
the “Second Sonata (Eroica)” and ‘‘op. 8, Waltz,” for piano, two
hands. As both opuses are listed without price, their publication was
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then merely contemplated. The ‘ Waltz” seems to have remained un-
published after all. * At any rate, in 1896 it has disappeared from the
advertised lists. On the other hand, the Sonata was actually deposited

for copyrightin Nov., 1895, but as op. 50, and as such it was advertised

??1“1 ggn on. This fact is of importance, as will appear from the
ollowing:

When, in 1898, P. L. Jung published Mac Dowell’s ‘‘Sea pieces,”
op. 55, he added, as was stated under op. 55, four unnumbered pages of

vertisements, in which the ‘‘Compositions for the pianoforte, edited
by Edward Mac Dowell,” are divided into two series, ‘‘Series 1” com-
prising nos. 1-16; ‘‘Series 2,’’ nos. 17-32.

mparison now shows the Breitkopf & Hiirtel-P. L. Jung serial
title page of 1895 listed nos. 1-16 (Series 1) complete. The two pieces
not enumerated by Jung in ‘“Series 1,”’ namely, Cui’s “Cradle song”
and Dubois’ “Sketch,’’ which appear on the 1895 title page and were
actually deposited with that title.page on “Nov. 23, 1895,”’ appear
in the ““Series 2” as nos. 22 (Duboisg:gnd 23 (Cui)[!). It will further
be noticed that nos. 27 and 32 are advertised under Mac Dowell’s
pseudonym, Thorne, and t.hezelmva been entered in this catalogue ac-
cordingly, no. 32 (first published 1896[!]) as M 141, oF. 1, and no. 27 (first
published 1897%1, and thenin a different garb) asM 141, op. 2. Finall'i/,
the pieces of ‘‘Series 2,”” published with this remark on the serial title
page, have no engraver’s legend except Lacombe’s ‘‘ Etude,”’ which has,
1n lower margin of page 2, ‘“By f:rmimion of the original publish-
ers, Messrs. Breitkopf & lfii.rtel, ipzig,”’ _and in lower margin of

5, “Stich und ck von Breitkopf & Hiirtel in Lel})zig.”

t was a title page with contents, exactly asin ‘‘Series 2" list of 1898
in op. 55, with which, in 1896, P. L. Jung continued the series of ‘ Com-
positions for the pianoforte, edited by E. A. Mac Dowell,’”’ and the
cover, with an ornamental border, for which P. L. Jung claims, ‘‘Copy-
right 1895,” repeata the list, with addition of the prices. It is clear,
then, that Jung in 1898 merely used the plate of the title-page of ‘‘Series
2” as actually published in 1896.

Now, the L. of C. Stcherbatcheff’s ¢ Orientale” (publ. no.
P.L.J.332. b sl fol. Inlower marginJung’scopyright claim of 1895.
In caPt.ion, ‘“Edited by E. A. Mac Dowell. N. Stcherbatcheff, op. 15,
no. 2.”’) in an edition which can not have been issued before November,
1895, since the list of compositions by Mac Dowell on verso of the last

mentions ‘‘Op. 50. nd Sonata (Eroica).”” The piece has the
collective title » ‘Compositions for the pianoforte, edited by E. A.
Mac Dowell. No. 1-16. Series 1. P. L. Jung, gublisher, 39 East 19th
Street, New York.’”” (This wasalso the address of Breitkopf & Hiirtel, re-
mained their and Jung’s address (if given) on Series 2 mentioned
below, was changed in December, 1896, or very early in 1897, to 11 East
16th 8t., remained there until at least May, 1898, and became later in
this year 41 Union Square). The collective title page mentioned above
is an exact pendant to the title-page of nos. 17-32, called Series 2 (with
a similar cover), and the contents and sequence of this *Series 1” coin-
cide with the advertised in 1898, when Jung moved to 41 Union
Square. Therefore it stands to reason that this particular piece, or any
ol?wr prece with this ‘‘ Series 1" collective title page, was tssued 1896.

(Though this title page shows a slightly different arrangement from
theﬂ}894 and 15895 lists, it was used above for assigning our call numbers
to the pieces. )

P. L. Jung opened ‘‘Series2’’ on ‘“Oct. 20, 1896,” with Liszt’s ‘‘Im-
Eromptu," and now over hisown imprint, though still with the Breit-

opf & Hirtel list on the verso of the last page, from which, however,
‘“op. 8. Waltz” has been dropped, and op. 49 changed into op. 50.
The copyright claim in lower in of the first page of music of each
iece is, of course, that of Jung. It reads: ¢ p&ight, 1896, by P. L.
" In this ‘““Series 2” figure as no. ‘‘21. Couperin, Le bavolet
tlil(:)tt?int’” “24, Bizet-Mfc %wel?l.;’ﬁ Inltiermezzo,” 1‘1;25. Stch,erba&bcheﬁ,

ndo pantomimique,’” ‘‘29. , Hungarian rhapsody,’”” and ‘30.
Couperin, L’Auson(llenne.” They appear on the cover listed without
price, which would permit the inference that their publication was
merely contemplated in 1896, but that they were not as yet published.
Mr. Arthur P. idt, P. L. Jung’s successor, informed me under date

84106°—17—b
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of December 7, 1911, that indeed Jung never published nos. 24 and 29.
This statement finds its corroboration in another fact. “Fall, 1896,
P.L.Ju blished, from ‘39 East 19th 8t., New York,” a mtnlogue
of his ““ Publications. A list of music composed chiefly by Americans,”
and a second catalogue, under the same utle on “QOcto ger 1st, 1898,”
from ‘‘41 Union S8quare,. New York.”” In both catalogues he lsts said
nos. 21, 24, 25, 29, 80 under Mac Dowell, but in both without price. This,
bogethar with 'the further fact that they are not listed by Jung under the
name of the respective composer, whereas all other pieces in Series 1-2 are
8o listed, is a clear indication that these five pieces had not been pub-
lished by him up to October 1, 1898. In the following year Jung sold
out to Arthur P. Schmidt, and 'as the latter thereafter never nos.

25, and 29, it is clear that he never published them. Indeed, so Mr.
Schmldt informed me in his letter of . 7, 1911, Jung did not even
turn over to him the manuscripts. Nos. 21 and 30 Schmidt, however,
did publish, but not until 1900{,

The contents of ‘‘Series 2’’ are

Liszt. Impromptu. (‘‘Oct.20, 1896.”” Publ.no.P.L.J.
387. 5p. fol.)

Geisler. Pastorale. (‘‘Oct. 20, 1896.” P. L. J. 390.
3p. fol)

Alkan-Mac Dowell. Perpetual motion. (‘‘Oct. 20,
1896.” P.L.J. 389. 13p fol.)

Lacombe. Etude. (In caption: ‘‘Op. 33. No. 2.”
““Oct. 31, 1896.” Publ. no. P. L. J. 367. 5p. fol.)

Couperin. Le bavolet flottant. (Advertised without
]li‘ce in 1896, but not published until 1900. See M 3.3
143. No. 38)

Dubois. Sketch. (Publ. Nov. 1895. See above.)
Cui. Oradle song. (Publ. Nov. 1895. See above.)
Bizet-Mac Dowell. Intermezzo. (Not published.)

Stcherbatcheff. Rondo tomimique. (Not pub-
Tished.) pan q P

Couperin. La Bersan. (' ‘Oct 20, 1896.” To_caption
title added: ‘‘Edited by E. A. Mac Dow ell. Francois
?(iuperm (1668—1733) Publ. no. P. L. J. 391. 5 P-
ol.)

ghf)o;n;a[!]. In lilting rhythm. (See above. M141.

Geisler. The Princess Ilse. (‘‘Oct. 20, 1896.” P. L. J.
392. 8 p. fol.)

Raff. Hungarian rhapsody. (Not published.)
Couperin. L’Ausonienne. (Advertised without

1896, but not published until 1900. See M 3.3 .M143.
No. 39)

Pierné. Improvisata. (In caption: ‘‘Op. 22.” ‘‘Oct.
20, 1896.” bl. noPLJ388 7p. fol)




No. 32.

No. 33.

No. 35.

No. 36.

No. 37.
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Thorne[!]. Amourette. (See above .M141. Op. 1.)

In 1899 P. L. Jung assigned his copyrights to Arthur P. Schmidt, of
Boston. In 1900 the latter then contgged the series under practically
the same title (it now reads: ‘Piano compositions, edited by Edward
Mac Dowell ”), with a double-column gblue list of contentas of the entire
series on the title , with a list of ‘‘Compogitions by Edward Mac
Dowell, published g' Arthur P. Schmidt,’”’ incl. op. 50, on the verso of
the last page, and of course with his own imprint, plate numbers, and
Wht claim on lower margin of first page of music of each piece,

'nﬁs‘t‘Copyright, 1900, by Arthur P. idt.”

The list of contents covers all the pieces published, 1894, 1895, and
1896, though again in a different sequence. The left column is headed
by Glinka-Balakirew’s “The Lark;” the right, bg Rimsky-Korsakow’s

1 cein Ab.” At first Schmidt added (left column) only *Gra-

zioli, G. B. Tempo di minuetto” to the list, depositing it ‘‘}Feb. 20,

1900,’’ but six more were gradually added in the same year, namely:
Left column—

Rameau, Jean Philippe. The three hands.

Mattheson, Joh. Jig.

Couperin, F. L’Ausonienne. Contra dance.
Right column—

Loeilly, Jean Baptiste. Jig.

Rameau, Jean Philippe. bande.

Couperin, F. Le bavolet flottant. (The waving scarf.)
In the following entries the caption titles have been used, as they con-

tain additional information. e call numbers have been assigned as
if in continuation of Jung’s serial numbers.

Tempo di minuetto after Giovanni Battista Grazioli
(b. 1755). Grazioli-Mac Dowell. (‘‘Feb. 20, 1900.” Publ.
no. A. P. S. 5141-6. 7 p. fol.)

Seriee stops on title page with this, '
Jig for clavecin by Jean Baptiste Loelllg (16— -—1723.
Transcribed for pianoforte by Edward Mac Dowell.
(‘“‘April 12, 1900.” Publ. no. A. P. S. 5185-4. 5 p. fol.)

Series stops on title page with Mattheson’s ‘‘Jig.”
The three hands. (Les trois mains.) Courante for
clavecin by Jean Philippe Rameau (1683-1764). Trans-
cribed for pianoforte ll)jy Edward Mac Dowell. (‘‘Apr 12,
1900.” Publ. no. A. P. S. 5183-5. 7 p. fol.)

Series stops on title page with Mattheson’s Jig. || Rameau’s Sarabande.

Sarabande for clavecin by Jean Phihisge Rameau (1683~
1764). Transcribed for pianoforte by Edward Mac Dowell.
(‘‘Apr. 12, 1900.” Publ. no. A. P. S. 5184-3. 5 p. fol.)

Series stops on title page with Mattheson’s Jig.

Jig for the harpsichord by Johann Mattheson (1681-1722).
Transcribed for pianoforte by Edward Mac Dowell. (De-
posite(} l“April 12, 1900.” Publ. no. A. P. S. 5190-4.
6 p. fol.)

Series stops on title page with this piece.
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Le bavolet flottant. (The waving scarf.) For clavecin
by Franc¢ois Couperin (1668-1733). cribed for
1anoforte by Edward Mac Dowell. (Publ. no. A. P. S.
241-3. 5p. fol.)
Advertised, 1896, as no. 21 in Jung’s ‘‘Series 2,”’ but not copyrighted

and published until 1900
Series (in blue) stops on title page with Couperin’s L’ Ausonienne.

L’Ausonienne (Contradance) for clavecin by Frangois
Couperin (1668-1733). Transcribed for pianoforte b

Edward Mac Dowell. (‘‘May 8, 1900.” Publ. no. A. P. S.
5240-5. 7p. fol.)

Advertised in 1896 without Price , therefore apparently not thenissued,
a8 no. 30 of Jung’s ‘‘Series 2.”

Series (in blue) stops on title with this gece

On August 21, 1900, Schmidt then deposited Graun’s ““Jig,”’ with same
list of compositions, incl. op. 56 on verso of last page, but with a new
title ﬁage, reading: ‘“‘From the XVIII centurEl Harmhord and
clavichord pieces transcribed for the pianoforte b 'ward Dowell.”
Then follows a list of the pieces just described, beginning with that by
Grazioli and ending with that by Graun, but to which Bach’s Six little
pieces are added. The caption title of the Graun piece is:

Jig for harpsichord by Carl Heinrich Graun (1701-1759).
Transcribed for pianoforte b{:' Edward Mac Dowell.
(‘Copyright 1900 by Arthur P. Schmidt.” Publ. no..
A.P. 8. 52711-7.. 9p. fol.)

The same title- , adding, after Grazioli, Loeilly’s ‘‘ Sarabande,”’
Schmidt used when he first published this piece, in 1902, but he sub-
stituted for the p¥e of advertisements of *“Compositions by Edward
Mac Dowell,” ‘incl. op. 56, one that is headed, ‘Compositions and
arrangements by Edward Mac Dowell,”” has three columns instead of

. two and lists all the revisions, arrangements, pianoforte pieces, and

gart—sonfa edited by Mac Dowell, but exclusive of this, ‘Sarabande,’
vy Loeilly. Hence, 1ssues of the piece that snclude it 1n the list of adver-
tisements are later tssues. .

In this list of advertisements a group of twenty-five edited pianoforte
ieces closely follows the contents and sequence of P. L. Jung’s ‘ Series
” and ‘‘Series 2,”’ with this striking difference, however, that Schmidt
does not at all list as for sale Jung’s nos.:

24. Bizet-Mac Dowell, Intermezzo. :

25. Stcherbatcheff, Rondo pantomimique.

29. Raff, Rungarian rhapsody.

As stated above, they were never published by him, a fact naturally
accounting also for their absence from the Copyright Office files.

Sarabande for clavecin by Jean Baptiste Loeilly (d. 1728).
Transcribed for pianoforte by Kdward Mac Dowell.
(““‘Copyright 1902 by Arthur P. Schmidt.” Actually de-
positef 1“Dec. 29, 1902.” Publ. no. A. P. S. 5934-2.
3p. fol) :



VI
INDEXES
1. CLASS
2. TITLE
3. FIRST LINE ,
4. AUTHORS AND TRANSLATORS

5. COMPOSERS EDITED
6. PUBLISHERS







CLASS INDEX

(For compositions edited by Mac Dowell see Sections IV-V)

Pranororte, 2 Hanps (INCLUDING CONCERTOS)

Op. 8. Waltz (Op. 1-8 unpublished)

10. Erste moderne suite

13. Prélude et fugue

14. Zweite moderne suite

15. Erstes konzert, in A moll

16. Serenade (Serenata.)

17. Zwei fantasiestiicke

18. Zwei stiicke.

19. Wald idyllen

23. Zweites concert (in D moll)

24. Vier stlicke

28. Idyllen. Sechs kleine stiicke Slx 1d after Goethe)

81. Sechs gedichte nach Heinrich Six poems after Heine)

32. Vier kleine poesien

36. Etude de concert

87. Les Orientales. 3 morceaux

38. Marionetten. 8echs kleine clavierstiicke
—Marionettes. Eight little pianoforte placm

39. 12 etuden
—Fonf klavier-stiicke aus op. 39

45. Sonata tragica

46. Zwdlf virtuosen-etiiden

49. Air et Rigaudon

50. Sonata eroica

51. Woodland sketches

55. Sea pieces

57. 8d sonata

59. 4th sonata (Keluc)

61. Fireside tales

62. New England idyls
Sechs kleme stﬂcke nach skizzen von J. 8. Bach
Technical exercises, Pts. I-II

Pseudonym Edgar Thorsn (TAorne)

. Amourette

. In lilting rh

m%otten fairy tales.
ancies for the piano

_shhnt-l

PraNoFoRrTE, 4 HANDS

20. Drei
21. Mo der nach H. C. Andersen’s Bilderbuch

OrcHESTRA (ExcLusive oF CONCERTOS)

Op. 22. Hamlet. helia. Zwei gedichte.
25. Lancelot und Elaine. Zweite symphonische dichtung
29. Lamia. Dritte sﬁg)homsche dichtung
30. sDxe Sarazenen. schone Aldd. Zwei fragmente (nach dem Rolandslied
42. Suite
—Im October
48. Zweite (indianische) suite (Indian suite)

69 -
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Sonas

. 9. Two old songs
op 11. Drei lieder

12. Zwei lieder
11-12. Five songs
. From an old garden. 8ix songs
Drei lieder fiir tenor oder sopran
—Two songs from op. 33
. Two songs

Parr-S8onas.

Op. 27. Drei lieder fiir vierstimmigen miinnerchor
41, [P’l;vo songs for male chorus
o northern songs
. 44, Barcarole fiir gemischten chor
52. [Three choruses for male voices]
53. [Two choruses for male voices
54. |Two choruses for male voices
0 songs from the thirteenth century
College songs for male voices
Summer wind, Song of sylphs
Two college songs
[l"l‘hwo choruses for male voices], Edgar Thorn, [peeud.], op. 8
e witch. Edgar Thorn, op. b
Warsong. Edgar Thorn, op. 6 ’

VIOLONCELLO
Op. 85. Romanze fiir violoncello mit begleitung des orchesters oder des piancforte



TITLE INDEX

(For titles identical with first line see first line h:;ilex. )R.e{erenoes like v, 5 are to that section in this
catalogue)

Acht lieder, og‘.h47
Acroes fields (Thorn, op. 7)
Der adler, op. 82,1
Air de ballet (Moszkowski) (v, 5)
Air et Rigaudon, op. 49
Alla tarantella, op. 89, 2
Allegro scherzando (Pierné) (v, 7)
Alma mater. See Two college songs
Am wiesenbach, op. 47, 8
Amourette (Thorne, op. 1)
A.D. 1230. Nithart and
A.D. 1290. Frauenlob
See Two songs from the thirteenth century
A. D. 1620, op. 55, 3
Ambeske:Ambesque op. 39, 4
Aria from Haendel’s Susanna (Lavignac) (v, 3) -
At an old u'ysﬁn%glace, op. 51, 8
Atgmrting. See College songs
- L’ Ausonienne (Cougen.n) (v, 30, 39)
Das biichlein, op. 32, 2
Biirenbesuch, op. 21, 6 '
A ballad of Charles the Bold, op. 54, 1
Ballade, op. 20, 3
The bands of roses. Five songs, op. 11-12, §
Barcarole fiir gemischten cHor, op. 44
IB:e b I113’ fioi - l(Th scarf) (Co 21, 38)
avolet flottant (The waving uperin) (v, 21, 38
Beauty in the rose-garden (Thorn, op. i, 3) )
La Bersan (Couperin) (v, 26)
Bitte, op. 33,1
The blue-bell, op. 26, 5
The bluebell, op. 28, 6
Bluette, op. 46, 8
Bluette orn, og 72
Bonnie Ann, op. 53,
Bonnie Katrine (v. Holstein) (iv, 15)
The brook, op. 32, 2
The brook, op. 43, 1
The brook and the nightingale (Filke) (iv, 11)
Bube, op. 38,3
Burleeke, op. 46, 7
By a meadow brook, op. 51, 9
Bﬂ;mouldering embers, op. 61, 6
Clair de lune, op. 37, 1
’(1)‘}10 clover, 3?.52(6583 6
own, op. 33,
College songs for male voices (Section IT)
The collier lassie, 12) 53, 2
Columbia’s sons. See College songs
Confidence, op. 47, 4
Constancy, op. 58, 1
The Cossack (Moniuszko) (iv, .3
Courante (aus dem Clavierbiichlein fiir W. F. Bach, 1720) (Section II)
Cradle hymn, op. 33, 2
Cradle song, op. 24, 3
Cradle song, op. 41, 1
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Cradle song 2%11) (gl 23)6
o crumdon, op. 3.8

Cuchullin, op. 59

Czardas, op 24 4

Dance of , op. 41, 2
Dance of 8, op. 19, 4

rted. Two old songa, op. 9

A deeerted farm, op. b
2= Suite ?ndxenne) [1j op. 48
2me Suite (sauvage), op. 48
Dirge, op. 48, 4
Drel lieder, op. 11
Dance of the gnomes, op 39, 6
Dans le hamac, op. 3
Danse andalouse, op. 37 3
Drei lieder, op. 33
Drei lieder fiir vierstimmigen ménnerchor, op. 27
Drei ien fiir pianoforte zu vier hiinden, op. 20
'{‘)h enltanz og2 1{) 4

e eagle, op
Eclogue (Liszt) (v, 4)

t songs, op. 4

Elfentanz, op. 46, 5
An elfin round (Thom, op. 7)

e

m‘;ﬁu (Gemler) (v,18)

Erste moderne suite, ogl
Erstes konzert in A mo op. 156 R '
Erzihlung, op. 17,1
Erzihlung aus der ritterzeit, op. 20, 2
Etmcelles (Moszkowski) (v, 13
Etude, op. 33 (Lacombe) (v, 20)
%tude de co:acert op. 32

air springtide, op. 60,
Fire sgle tales, op. 61
Der fischerknabe, op. 27, 3
The fisherboy, op. 27, 3
Five songs, op. 11 and 12
%‘hlxktg;dyl op 28 5
‘olksong, o)

Folk song l.mai:y Komkov) (iv, 14)
Forest spmte op. 42,
Forgotten fairy tales (Thorn, op. 4)
Four songs, op. 56
Fourth sonata (Kelnc), op. 69
From a fisherman’s hut, op. 31, 1
From a German forest, op. 61, 3
From a log cabin, op. 6
From a wandering 1ceberg, op. 55, 2
From an Indian lodge, op. b1, b
From an old garden, op. 26
From dwarf-land (Trhom op. 4, 4)
From long ago, op. 31, 3
From Puritan dnis op 62, 8
From Siberia (So olov) (1v,
From the dept.ha op
From the ses,
From Uncle kemus op 51,7
Fiinf klawer-stﬁcke aus op. 39
Gavotte (Pierné) ‘g,
Gavottain A. (Westerhout) (v, 12
Gavotte in E minor (Ten-BrmkS (v, 10)
Geistliches wiegenlied, op. 33, 2
Gesang der hirtin, op. 42, 3
Gigue (aus dem Clavierbiichlein fiir W. F. Bach 1720) (Section II)
Gnomentanz, op. 39, 6
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Ha, ha, ha, from the shadow, op. 41, 2
Hamlet und Ophelia, op. 22
A haunted house, op. 61, &
Hexe, op. 38, 6
Hexentanz, op. 17, 2
Das Hmduma.dchen op.21,1
Humoreske, op. 18, 2
Humoreske, op. 24 1
Hungarian, op. 39, 12
Hungarian rhapsody (Raff) (v, 29)
Hunting song, op. 39, 1
Hush, hush, op. 52, 1
Eyl op. 23 ; op. 28, 5
yl, op. 3
Idylie, op .33
Idylle, op 33,3
Idylle, op. 39, 7
Idyllen. Sechs kleine stiicke fir pianoforte, op. 28
Im october, op. 42, Suppl.
Im walde, op. 47 6
Impromptu, op 46 11
Impromptu mzt) (v, 17)
Impromptu C sharp minor SRemhold) (v, 8)
Improvisata (Pierné) (v, 8
Improvisation, op. 46, 4
Improviso (Martucci) (v 15)
In a haunted forest, op. 42
In autumn, op. 51, 4
In deep w op. 62, 5
In einem verwﬂ.nschten walde, op. 42, 1
In lilting rthythm (Thorn, op. 2
In mid-ocean, op. 55, 8
In the forest, op. 39, 5
In the woods op. 28 1
In the woods, op. 47 6
In Tyrol, op. 21, 8
In war-tune op. 48, 3
Indian 1dyl op. 62, 6
Intermezzo, op. 10
Intermezzo, op. 39
Intermezzo szze Mac Dowell) (v, 24)
Intermezzo (Huber) (v, 2)

Jig (Loeilly) (v, 34)

Mattheson) (v, 37)
e joy of autumn, op. 62, 10
Keltic sonata, op. 5!
Die Kreuzfa.hrer, op 52, 8
Lady-love, o
Lamia, op.
Lancelot und Elaine, op.
The lark (Glmka-Baiaknew) v, 1)
Legend, op. 48, 1
Lie haber op. 38 2
L1ebhaberm, op. 38 4
Love and time (Thom, op.3,1)
Love song, op. 48, 2
A love song ) (iv, 12)
Lover, op. 38, 2
Macbeth, See 4 Shakespeare ouverturen (Section IV)
Mirzwind, op 46, 10
March, op. 24, 2
Manonetten—Manonettes op. 38
Marsch, op. 24, 2
Marsch’ (aus dem Clavierbuche der Anna Magdalena Bach, 1722-25) (Section ITI)
Das Meer, op. 47, 7
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Melod1e==MeIody, op. 39, 10
Menie, op. 34, 1

Menuett (aus dem Clawerbuche der Anna Magdalena Bach, 1722-25) (Section II)

Merry maiden Sprmg, op. 58, 3
Mid-summer, op. 62, 2
Mid-winter, gr 62, 3
Midsummer clou ds, op. 54, 2
Midsummer lullaby, op. 47 2
The mignonette, op. 26, 6
Momento capriccioso (Weeterhout) (v, 11)
Mondbilder, op. 21
Monologue, op. 81, 6
Mon ein, op. 32 3
Moonshine, op. 32, 3
Moto perpetuo, op. 46, 2
My Jean, op. 34,
The Myrtle, %p 26 2
Nachtlied. Zwei heder, op. 12
Nachts am meere, op. 20, 1
Nautilus, op. 55,
New England ufyls op. 62
Night song. Five songs, op. 11-12, 4
Norse sonata, op. 57
Novelette, op. 46, 1
Of a tailor and a ﬁear, (Thorn, op. 4, 2)
Of Br’er Rabbit, op. 61, 2
ders, op. 61, s
An old en, op. 62, 1
An old Jove story, op. 61,1
Ophelia, 0
Orientale FStcherbachev) (v, 9)
Les orientales, og
Othello. See 4 Shakespeare overturen (Section IV)
The pansy, op. 26, 1
Pastorale (Gelsler) glhn)
Perpetual motion (. -McDowell) (v, 19)
Poem, op. 81, 2
Polonaise, op. 46, 12
The post wnggon op. 31

Prélude et fu e,
The pnncem Tllse {(gmaler) (v, 28)
A requ Op
Revery, op. 19, 3
mg °“'<nf£‘£ Igrsak ) ( 15)
mance - ov) (v,
Romanze=Romance, op
Romanze fir vmloncello,
Romeo und Julie, Sec 4 Sha mp;ue ouverturen (Section IV)
Rondo pantomimique (Stcherbachev (v, 25)
The rose and the E&rdener (Thorn, op , 2)
Das rosenband. Zwei lieder, op
Sarabande (Loexlly) (v, 41)
Die Sarazenen—Die schéne Ald4, Zwei fragmente, op. 30
Schattentanz, op. 39, 8
Scherzino, 39, 11
Die schone Alds. Ses Die Sarazenen
Der schwan, op. 21, 4 :
Schweizerlied, op. 27 2
Scotch poem, op. 31, p)
The sea, op. 47, 7
Sea p1eces, op. 55
Etlad) te nach Heine, op. 81

’ eine stncke nach skizzen von J. 8. Bach (Section II)

2" suite (Indm';lg

Serenade (Borodin) (Sectnon IV, 9)
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Serenade fiir pianoforte, op. 16
Serenata, op. 16.
Shadow dance, op. 39, 8
Sketch (Dubois) (v, 22)
Soubrette, op. 38, 1 :
The shepherd boy, op. 31, §
The shepherdess’ song, op. 42, 3
Siesta, op. 28, 2
Silver clouds, op. 28, 4
8ix fancies for the piano (Thorn, op. 7)
Six idyls after Goethe, op. 28 .
Six little pieces (after sketches of J. 8. Bach) (Section IT)
Six love soEgB, op. 40
Six poems after Heine, op. 31
Slumber song. Two old songs, op. 9
- Slumber song, c‘):g. 43, 2
Soft and sweet the breath of spring. See S8pring song (Section IV)
Sommer-idylle, op. 42, 2
Sonata erolca, op. 50
Sonata ica, op. 45
Song, op. 55, 5
Song of syl hs. See Summer wind
Spiel der Nymphen, op. 19, 2
8pring (Sokolov) (iv, 10)
Spring song (Beines) (iv, 13)
Springtime, op. 27, 2
Starlight, op. 65, 4
Storchgeschichte, op. 21, 2
Der sturm. See 4 espeare ouverturen (Section IV)

Suite fir orchester, op. 42
Summer idyll, ’ol’ﬁ. 42, 2

Summer song (Thorn, op. 72
Summer wind. (Section II)

Sung outside the prince’s door (Thorn, op. 4, 1)
Sunrise, op. 58, 2
Sweetheart, op. 38, 7
A tale, op. 17,1
Technical exercises for the pianoforte. (Section IT)
Telln;so di minuetto (Grazioli) (v, 33)
Third sonata for pianoforte, op. 57
l;;l‘hree choruses for male voices], op. 52
he three hands (Les trois mains) Courante (Rameau) (v, 35)

Three songs, op. 58
Three son'ia, op. 60
Through the meadow, op. 47, 8
A tin soldier’s love (Thorn, op. 7)
To a humming bird (Thorn, op. 7)
To a water lily, op. 51, 6 :
To a wild rose, op. 51, 1
To an old white pine, op. 62, 7
To the golden rod, op. 60, 3
To the moonlight, op. 28, 3
To the sea, op. 55, 1 . ,
Told at sunset, op. 51, 10
Triiumerei, op. 19, 3
Triumerei, op. 46, 9
Les trois mains. See The three hands
. 0 choruses for male voices}, op. 53

'wo choruses for male voices], (.i?' 54
Two choruses for male voices] (Thorn, op. 3)

'wo choruses for women’s voices. See Summer wind
Two college songs. Alma mater. At parting. (Section IT)
Two Northern songs, op. 43
Two old songs, op. 9
Two songs, op. 34
Two songs for male chorus, op. 41
Two songs from op. 33

75
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Two so from the tlnrteenth century (Section IT)

’ll}y b o °§9 12

Unspoken worde at parting. See College songs
Valse triste, op. 46, 6
Vertrauen, op. 47, 4
Vier kleine poesien fiir das é) orte, op. 32
4 Slmkesieare ouverturen (Section IV)
Vier stiicke fiir das pianoforte, op. 24
Village festival, op. 48, 5
g lkshegp 884’7; 3
0 op
The waving acarf. Su Le bavolet flottant
dglemter op. 42, 4
Wald Idyllen, op. 19
g:lldemhlle, op 1 1
dfahrt, °P
Waltz, op
War so eS‘l orn, op. 6)
w4 S
0 J )
:Ee mspoP ‘iop. 61, 2

The mtzg (Tﬁom

Witches dance, op. 7 2

With sweet lavender, op 62, 4

‘Woodland sketches, op. 51

The yellow daisy, op. 26, 4

Zwei lieder, op. 12

Zwei fantamestﬂcke, op. 17

Zwei stiicke, op. 18

Zweite (indianische) suite, op 48

Zweite moderne suite, op. 1

Zweites concert (in D moll) fﬁr das pianoforte, op. 23
12 etliden fiir das pianoforte=12 etudes for the pianoforte, op. 39
Zwolf virtuosen-ettiden, op. 46




FIRST LINE INDEX

(Including first line titles.)

A dame of high degree, op. 26, 6
A day of mighty deeds was past, op. 57
A fairbell flower, op. 28, 6
A fairy sail and a fairy i)oat, op. 55, 7
A Eiant of an ancient race, op. 62, 7
A house of dreams untold, op. 62, 9
A lissome maid with towseled bhair, op. 60, 8
A maid sings light, op. 56, 3
A merry song, a chorus brave, op. 55, 5
A winsome morning measure, op. 58, 3
"A witch once lived (Thorn, op. b
Above, long elender shafts, op. 62, 5
All hail to thee, our Alma mater. See Two college songs
Alone by the wayward flame, op. 62, 6
An azure blue bell, op. 28, 6
An azure blue bell, op. 33, 3
An errant princess of the north, op. 55, 2
And who sound the mystery of the sea?, op. 55, 6
As at sunset, op. 28, §
As the gloaming shadows creep, op. 56, 4 ‘.
As the gloaming shadows creep. o songs from the thirteenth century, no. 2
At twilight I wait. See Bonnie Katrin (Section IV)
Bei dem glanz der abendréthe, op. 28, b
Birdling’s m to his nest, op. 41, 1
Blanken stahl, blitzender S8arazenen schwert, op. 52, 3
Bush and vale thou fill’st again, oY. 28,3
Columbia! O Alma Mater. See College songs
Cuchullin fought, and fought in vain, op. 59
Dearest, sleep sound, op.
Death is the cool, blue night, op. 81, 6
Death no thing is, op. 31, 8
Der mond kommt still, op. 12, 1
Der tod, das ist die kithle nacht, op. 31, 6
Der westwind siuselt im cederbaum, op. 47, 6
Die droesel singt in dem apfel baum, op. 47, 1
Die helle sonne leuchtet, op. 44
Dormi Jesu, op. 33, 2
Droning summer slumbers on, op. 62, 2
Du liebst mich nicht, op. 11
Duke Charles rode out, op. 54, 1
Ein blumengléckchen, op. 28, 6
Ein blumengléckchen, op. 33, 2
Eea liichelt der see, op. 27, 8
Fair springtide cometh, op. 60, 2
Far away 1n Persian lands. See Folk song (Section IV)
sar away on the rock coast, op. 31, 2
Far on Scotland’s cm%ahore, op. 31, 2
. Fern an schottischer nkilste, op 31, 2
Flos regum Arthurus, op 50.
For sweet love’s sake, op. 40, 4
From days of yore, op. 62, 4
From hill-top to vale, op. 62, 10
From the shadow through the moonlight, op. 41, 2
Frozen is the ground, op. 43, 2
Fillest wieder busch und thal, op. 28, 3
Heithenen thie tumben, op. 30
Hush, hush, how well, op. 52, 1
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I ask but this, op. 40, 6

Ich gmglxm walde, op. 28, 1

I give thee all I can. See A love song. gSection IV)
Im frihlingschatten fand ich sie, op. 12,

In love she fell, op. 26, 5

In nomine Dei, op. 62, 8

In shrouded awe the world is wrapped, op. 62, 3

In spring-tide’s eshadows, op. 11-12, 5

In sunlight and shadow, op. 43, 1

In the moonlight, near the forest. See The Cossack
In the skies where stars are glowing, op. 11-12, 3
In the springtide, op. 27, 2

In the s sky above us, op. 27, 1

In the wood, at eve, op. 28, 5

In the woods at eve, op. 47, 6

In vain to me, op. 34, 1

Tnexorable! Thou straight line of eternal fate, op. 55, 8
Is it the shrewd October wind, op. 47, 3

Its clinging, mournful leaves, og‘ 26, 2

Konig ist der hirtenknabe, op. 81, 68

Light and silv’ry cloudlets, op. 28, 4

Leichte silberwolken schweben, op. 28, 4

Leichte silberwolken schweben, op. 47, 2

Long ago, sweetheart mine, op. 56,1 :

Mein kind, wir waren kinder, op. 31, 3

Mein liebchen, op. 11

My child, once we were children, op. 31, 8

My child, we once were children, op. 31, 3

My love and I sat close together, op. 11-12, 1

Night had fallen on a day of deeds, op. 57
Noon-day sun or night, op. 47, 4

O lovely rose, op. 40, b

Oben wo die sterne, op. 11

O call me not, op. 33, 1

O dainty pansy, op. 26, 1

O nenn mich nicht, op. 33, 1

O ruddy lover, op. 26, 3

O when she can, op. 53, 2

O wise old Alma Mater. See College songs.

Oben wo die sterne, op. 27, 1

Ocean, thou mighty monster, op. 55, 1

Of a’ the airts, op. 34, 2

Oh! weep for those (by Arnold) (iv, 22)

01d lilac bushes, thin and grey, op. 58, 1

Once through the forest, op. 28, 1 .
One gails away to sea, op. 47, 7

Onward tramp, steadily onward tramp (Thorn, op. 6)
Poor love an outcast walked §Thom, op, 3, 1)
Shepherd boy’s a k.i.nﬁ, op. 31, 6

Silver clouds are lightly sailing, op. 28, 4

Silver clouds are li%?tly sailing, op. 47, 2

Sleep, sleep, sweet babe, g}). 33,2
Streaming over hill and dale, op. 28, 3

Strong men of might. See Columbia’s sons
Strrum, prup, prum. See Serenade (Section IV)
Sturdy and strong. See College songs

Sunrise gilds the crested sea, op. 58, 2

Sweet alyssum, op. 62, 1

Sweet blue-eyed maid, op. 40, 1

Sweet, the fleet wind’s footing. See Summer wind
Sweeth tell me, op. 40, 2

Thar kom thie scéne Ald4, op. 30

The gaunt pines sway, op. 52, 2

The glittering waves, op. 27,3 .

The glowing sunshine’s beaming, op. 44

The moon through space, op. 11-12, 4

The robin sings in the apple-tree, op. 47, 1
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The rose in the garden (Thorn, op. 3, 2)
The shepherd boy a kingdom rules, op. 31, 6
The stars are but the cherubs, op. 55, 4
The summer sun was soft, (:I). 47, 8
The swan bent low to the lily, op. 56, 2
The west-wind croons in the cedar-trees, op. 47, b
The yellow setting sun, op. 65, 3
Through dense, blinding dust. See From Siberia (Section IV)
Through the clear meadow blue, op. 54, 2
Through woodland glades, op. 28, 1
.Th¥ ing eyes, op. 40, 3
Uf ’m bergli bin i gesfisse, op. 27, 2
Under ﬂowev;i“nf branches (by v. Woes) giv, 21)
Under the ure’s fragrance rdre, op. 28, 2
Under the verdure’s vigorous bloom, op. 28, 2
Unter des grilnen bldhender kraft, op. 28, 2
We journeyed on in the darkness, op. 31, 4
‘We sat by the fisherman’s cottage, o{. 81,1
We sat in a fisherman’s hut, op. 31,
We journeyed on, op. 31, 4
We love thee weli, &anhatlanland. See College songs
We sat in a fisherman’s hut, op. 81, 1
We travelled alone in the gi ing, op. 31, 4
‘What's his heart, op. 26, 4
When fields still sleep. See Spring (Section 1V)
Where e’er love be, op. 60, 1
gho minds nol:v Keltic tales ofl lyore’f:p. 59 from th @ 1
inter wraps his grimmest spell. o songs from the thirteenth century, no,
Wir fuhren allein im dunkeln, og. 81,4
Wir sassen am fischerhause, op. 31, 1
Woodland brooklet running fast. See The brook and the nightingale (Section IV)
¥e banks wnléiaea, op. é) 1 ‘
e gallan ight, op. 63,
You love me not, op. 11-12, 2

84105°—17—46
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Bernhoff, Johann

Acht lieder. Tr. of Eight songs, op. 47
Bodenstedt, Friedrich von

Die helle sonne leuchtet, op. 44
Bulwer-Lytton

The brook, ep. 32, 2

Burns, Robert
Bonnie Ann, op
The collier lame,
Deserted. Two ol ? y op 9 .
Menie (‘“‘In va,m to me ) op. 34,1
My Jean (“Of a’ the mrts”) op. 34, 2

Byron, Lord
-Oh! weep for those. (Section IV) v

~ Coleridge, Samuel Taylor
Cradle hymn (Sleep, eleep, sweet babe). Tr. of Geistliches wmgenhed op. 38, 2

Cornelius, Peter
Cradle song, op. 41, 1

Coursen, Charlotte
Under flowering branches. Tr. from O F. Gensichen. (Section IV)

Deland, Margaret
From an old garden, op. 26

Dobson, Austin
The rose and the gardener (‘‘The rose in the garden”) (Thorn, op. 8, 2)

Farley, Marion
Love and time (““Poor love an outcast walked ) (Thorn, op. 3, 1)

Frauenlob
As the gloaming shadows creep. Tr. hy Mac Dowell. See Two songs from the

thirteenth century

Gardner, W. H.

Six love songs, op. 40

Geibel, Emanuel
Nachtlied, op. 12, 1

Gensichen, O. F.

Under flowering branches. Tr. by C. Coursen. (Section IV)

Gliicklich, Ch.

Bitte, op. 33,1
Goethe, Johann Wolfgang von

Idyllen—S8ix idyls, op. 28

g‘l:ille, op. 33,3
wemerhed op. 27,2

81
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Heine, Heinrich

Du liebst mich nicht. Drei lieder, op. 11 ) '
Oben wo die sterne, op. 11

Oben wo die sterne gltihen, op. 27, 1.

Sechs gedichte nach Heine—Six poems after Heme, op. 31

Hovey, Richard

Summer wind, Song of sylpha. (Section II)

Howells, William Dean -

Folksong (““Is it the shrewd October wind.”’) op. 47, 3
The sea (‘' One sails away to sea’) op. 47, 7
Through the meadow (‘“The summer sun was soft”), op. 47,8

Hugo, Victor

Les orientales, op. 37

Keats, John : L

Lamia, op. 29

Keppler, Emil

Strong men of might. See Columbia’s sons

Klopstock, Gottlieb Friedrich

Das rosenband, op. 12, 2

Mac Dowell, Edward !

A day of mxghty deeds was past, op 57 (Norse sonata)
A maid sings ﬁ ht. Four songs, op. 56, 3
Alma mater (“ 11 hail to thee, our Alms mater ”) See Two college songs
An azure blue.bell. Tr. of Goethe’s Idylle, op. 33, 8
A. D. MDCXX (“The yellow setting sun”), op. 55 3
As the gloaming shadows creep. Four songs, op. 56
As the gloaming shadows creep. Tr. from Frauenlob. Sec Two songs from the
A thxrteenfzh %ent s of #). Ses ol
t parting (* en words o partmﬁ "). 8See Col songs
A ballad of Clmrles the Bold i“Duke Charles rode out ), op. 54,1
The bands of roses. Tr. of Klopstock’s Das rosenband, op. 12, no. 2
Barcarole, op. 44 (‘‘ The glowing sunshine’s bea.mmg”) . of Bodenstedt’s Die
helle sonne leuchtet

'Birdling’s flying to his nest, op. 41, 1. Tr. (probably by Mac D.) of Cornelius’

Cradle so!
The bluebaﬁg Six idyls after Goethe, op. 28, 6 (“ An azure blue bell”’)
The brook, op. 43,
Columbia!’O Aima Mater. See Coll songa

Confidence (“ Noon-day sun or nigh s
Constancy (New England A. D. 18 “Ol hlac bushes thin and grey”), op. 68, 1
The Cossac From the Polish. ) ‘ In the moonlight, near the forest "), IV 5

The crusadera { Sword, b ht sword "), op. 62, 3

Cuchullin. Keltlc somli;nsl Cuchullm fought and fought in vain”), op. 59
Dance of gnomes (* e shadow through the moonlight”), op. 41, 2
Fair springtide (‘‘ Fair de cometh”), op. 60, 2

The ﬁsher oy Tr. of er's Der ﬁscherkmbe op. 27, 8

- Fluteidyl. Six 1dyls after Goethe, og 28, 6 (“ In the woods at eve ”)

From 3a,1 o ’shut (“Wesatina ’s hut”). 8ix poemsafter Eeme,
op.

From a log cabin (“ A house of dreams untold”), op. 62, 9

From a wandering iceberg (‘‘ An errant princees of the north") op. 55, 2

mehll(lig ,ago. ix poems after Heine, op. 31, 8 (“My chxld once we were
e

From Siberia é“Through dense, blindi dunt”) After A Tolstoi. (Sectxon 1V.)

From the sea (‘“‘ The gaunt pines sway ), op. 52, 2

Ha, ha, ha, from the shadow. Proba.bly by Mac D.

1 Aulwﬂnn(onlﬂ) from these poems wulnclududln the collection of ‘‘ Verses by Edward Mac Dowell,”
®. 4., °1903 (64 p. 12°)
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In deep woods g“Above, long slender shafts”). New England idyls, op. 62, 6

In mid-ocean (‘‘ Inexorable! Thou straight line of eternal fate”), op. 55

In the lskzxies where stars are glowing. Tr. of Heine's Oben, wo sterne glithen,
op. 11,

In thes sky above us. Tr. of Heine’s Oben wo die sterne gliihen, op. 27, 1

In the w (“In the woods at eve”), op. 47, 6

In the woods. 8ix idyls after Goethe, op. 28, 1 %‘I‘Through woodland glades”)

Indian idyl (“ Alone by the wa, d flame”). New England idyls, op. 62, 6

The joy of autumn (“ From hill-top to vale”), ap. 62, 10

Die kreuzfahrer (‘ Blanken stahl, blitzender Sarazenen schwert”) Tr. of his own
The crusaders

Long ago, sweetheart mine. Pour songs, op. 56, 1

Merry maiden Spring (“ A winsome morning meaaure”}é op. 58, 3

Mid-summer S“ roning summer slumbers on”’). New nglancf idyls, op. 62, 2

Midsummer clouds (* ugh the clear meadow blue’’), op. 54, 2

Midsummer lullaby (“Silver cloudsare li%htly sailing”) og). 41&2. %Afber Goethe.)

. New

Mid-winter (“In shrouded awe the world is wrapped” ngland idyls,
op. 62,3

Mono}logue. Six after poems after Heine, op. 31, 6 (‘“Death is the cool, blue
ni t"

My loveand I. Tr. of Mein liebchen, op. 11, 1

New England idyls, op. 62

Night had fallen on a day of deeds, op. 57

A nodding blue bell. Tr. of Goethe’s Idylle, o¥. 33,3

Night song. Tr. of Geibel’s Nachtlied, op. 12,

O wise old Alma mater. See College songs

An old garden (‘“‘Sweet-alyssum”). New England idyls, op. 62, 1

Thdear :es aggon. Six poems after Heine, op. 31, 4 (“We journeyed on in the
Sc;)htgh poem. Six poems after Heine, op. 31, 2 (‘““Far on Scotland’s craggy
TI:;:) mig{ll:g boy. Six poems after Heine, op. 31, 5 (‘‘The shepherd boy a king-
Siesta. 8ix idyls after Goethe, op. 28, 2 (‘““Under the verdure’s ce rare”)
Silver clouds. 8ix idyls after Goetjle, op. 28, 4 (‘“Silver clouds are lightly

sailinﬁ”)
Six idyls after Goethe, op. 28 (1901)
Six poems after Heine, op. 31 (1901)
Slumber song, op. 43, 2
Song (A merry eon? a chorus brave), op. 55, 5 -
Springtime. Tr. of Goethe’s Schweizerlied .
Starlight (‘‘The stars are but the cherubs”), op. 55, 4
Sturdy and strong. See College songs -
Sunrise (‘‘Sunrise gilds the crested sea”), op. 58, 2
‘The robin gings in the apple-tree, op. 47, 1
The swan bent low to the lily. Four songs, op. 56, 2
The West-wind croons in the cedar trees, op. 47, 6
To an old white pine (‘‘ A giant of an ancient race”), op. 62,7
To the goldenrod. ‘“A lissome maid with towseled hair”), op. 60, 3
Todatllle”moonhght. Six idyls after Goethe, op. 28, 3 (“élzeaming over hill and
e
t Love (‘“Where e’er love be”), op. 60, 1
ar song (‘‘Onward tramp, steadily onward tramp ”) (Thorn, op. 6)
The witch (‘‘A witch once lived ”) (Thorn, op. 5)
We love thee well, Manhattanland. See College songs
Who minds now‘Kelt_;ic tales of yore, op. 59 (Keltic sonata)
Winter wraps his grimmest spell. Tr. from Nithart. See Two songs from the
thirteenth century.
With sweet lavender (“From_days of yore”). New England idyls, op. 62, 4
You love me not. Tr. of Heine’s Du liebst mich nicht, op. 11, 2. .

Moore, Thomas
Hush, hush, op. 52,

.

1
Igive thee all I can (Section IV)
Nithart

Winter wraps his grimmest spell. Tr. by Mac Dowell. See Two songs from the
thirteenth century. d e L
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Rolandslied

Die Sarazenen—Die schéne Ald4, op. 30
Rossetti, Dante Gabriel

Moonshine, op. 32, 3
Schiller, Friedrich von

Der fischerknabe, op. 27, 3
Shakespeare, William

Hamlet—Ophelia, op. 22

Macbeth. &See 4 Shakespeare ouverturen (Section IV)
Othello. See 4 Shakespeare ouverturen (Section IV)

Romeo und Julie. See 4 Shakespeare overturen (Section IV)
Der sturm. See 4 Shakespeare ouverturen (Section 1V)

Shelley, Percy Bysshe
Winter, op. 32, 4

Tennyson, Alfred, Lord
The eagle, op. 32, 1
Lancelot und Elaine, op. 26

Tolstoi, Leo, Count

From Sll‘l’);am (“Through dense, blinding dust”). Tr. by Mac Dowell.
tion

(Sec-
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Alkan-Mac Dowell
Perpetual motion (v, 19)
Arnold, Maurice
Oh! weep for those (iv, 22)
Beines; Carl
Spring song (iv, 13)
Bizet-Mac Dowell
Intermezzo (v, 24)
Borodin, Alexander P.
~ Serenade (iv, 9)
Couperin, Frangois

L’Ausonienne (v, 30, 39)
Le bavolet flottant (v, 21, 88)
La Bersan )

v,

Cui, César

Cradle song (v, 23)
Dubois, Théodare

Sketch (v, 22)
Filke, Max

The brook and the nightingale (iv, 11)
Geisler, Paul

Episode (v, 16)

Pastorale (v, 18)

The princess Ilse (v, 28)
Glinka-Balakirev

The lark (v, 1)
Graun, Carl Heinrich

Jig (v, 40)
Grazioli, Giovanni Battista

Tempo di minuetto (v, 33)
Hiindel, Georg Friedrich

Aris from Susanna. ' See Lavignac
Holstein, Franz von '

Bonnie Katrine, op. 23, 2 (iv, 15)
Huber, Hans

Intermezzo, op. 94, 4 (v, 2)
Ingraham, George

A love song (iv, 12)
Lacombe, Paul

Etude, op. 33, 2 (v, 20)
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Lavignac, Albert
Aria from Haendel’s Susanna (v, 8)
Liszt, Franz
Eclogue (v, 4)
. Impromptu (v, 17)
Loeilly, Jean Baptiste
Jig (v, 84)
Sarabande (v, 41)
Martucci, Giuseppe
Improviso, op. 17 (v, 15)
Mattheson, Johann
Jig (v, 87)
Moniuszko, Stanislav
The Cossack (iv, 5)
Moszkowski, Moritz
Air de ballet, op. 36, 5 (v, 6)
Etincelles, op. 36, 6 (v. 13)
Pierné, Gabriel
All scherzando, op. 29 (v, 7)
Cradle song (v, 6)
Gavotte (v) .
Improvisata (v, 31)
Raff, Joachim
Hungarian rhapsody (v, 29)

4 Shakespeare ouvertureh. 1. Romeo und Julie. 2. Macbeth. 3. Othello.

4. Der sturm. (Nos. 3—4 not published)

" Rameau, Jean Philippe
Sarabande (v, 36)

The three hands (Les trois mains) Courante (v, 85)

Reinhold, H.

Impromptu, C sharp minor, op. 28, 3 (v, 8)
Rimsky-Korsakov, Nicolai Andreieyich

Romance, op. 15, 2 (v, 15)
Folk song (iv, 14)

Sokolov,Nicolai Andreievich
From Siberia, op. 6, 1 (iv, 18)
Spring (iv, 10)

Stcherbachev, Nicolai Vladimirovich

Orientale, op. 15, 2 (v, 9)
Rondo pantomimique (v, 25)
Ten-Brink, Jules
Gavotte in E minor (v, 10)
* Westerhout, M. van
Gavotta in A (v, 12)
Momento capriccioso (v, 11)

Wéss, J. V. von

Under flowering branches, op. 36 (iv, 21)



" INDEX OF PUBLISHERS

(Imprints; not copyright claims)

Breitkopf & Hirtel, Leipzig, New, York, etc.

Op. 9.* Twooldsongs
10. - Erste moderne suite
—Praeludium
—Intermezzo
13.*  Prélude. Fugue, [1895]
14.  Zweite moderne suite
15. Erstes konzert in A moll
16.* Serenata o :
.17, 2.* Witches dance
18, 1.* Barcarolle
19, 8.* Revery
19, 4.* Dance of the Dry

ads
23. Zweites concert (in D moll) fir das pianoforte

24, 4.* Czardas
28, 4.* Idyl
28, 5.* Idyl

30. . Die Sarazenen—Die schdne Aldd. Zwei fragmente

31, 2.* Poem
82. Vier kleine poesien fir das pianoforte

83.* Two songs from op. 33. Cradle hymn-Idyll

45, Sonata tragica
46. Zwolf Virtuosen-etiiden
47. Eight songs—Acht lieder

48, Zweite (indianische) suite—284 suite (Indian)

50. Sonata eroica

Technical exercises for the pianoforte, Pt.

Cui, C. dle song, op. 39, 4

Dubois, Th.  Sketch
Geisler, P. Episode
Glinka-Balarikew. The lark

. Huber, Hans. Intermezzo, op. 94, 4

Lavignac, Albert. Aria from sendel’s Susanna

Liszt. Eclogue
Martucci, G. Improviso, op. 17
Moszkowski, M. Air de ballet,

I-II (€1894-95)
*Piano compositions edited bg' E. A. Mac Dowell. )

i op. %6, 5
Moszkowski, M. Etincelles, op. 36, 6

Pierné, G. Cradle song
Pierné, G. Allegro scherzando, op. 29

Reinhold, H. Impromptu, C # minor, op. 28, 3

Ri -Korsakov, N. mance, op. 15, 2

Stcherbatchev, N. Orientale, op. 15, 2
Ten- Brink, Jules. Gayotte in E,minor

Westerhout, M. van. Momento capriccioso

Waesterhout, M. van. Gavotte in
Fritzsch, E. W., Leipzig

Op. 13. Prélude et fugue
) 16. Serenade fir pianoforte

*Asterisks indicate those works which have numbers and co;
Kurt Moebius, then of the New York branch of Br. & H.). Jung issued
he assigned his copyrights, in 1899, to Arthur P. 8chmidt, Boston.

ht claims of P. L. Jung (pseud. of
talogues

OWN Cal

later on, before

87
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Hainauer, Julius, Breslau

Op.17.  Zwei fantasiestiicke
17, 1. —A tale
17 2. —Witches dance
Zwei stiicke

18 1. —Barcarolle

18, 2. —Humoreske

20. Drei ien

21. Mondbilder

22. Hamlet und Ophelia

24. Vier stiicke. 1. Humoreske. 2. Marsch (March). 3. Wiegenlied
(Cradle Song). 4. Czardas .

25. . Lancelot und Elaine, Zweite symphonische dichtung

28. Idyllen. Sechs kleine stiicke—Six idyls after Goethe

31. BSechs gedichte nach Heine—Six poems after Heine

83. Drei lieder

85. Romanze fiir violoncello

Jung, P. L* .
~ Op.5l.  Woodland sketches *

52. [Three choruses for male voices.] Hush, hush!—From the sea—The
crusaders

52, 8. —Dle kreuzfahrer

53. [Two choruses for male voices.] Bonnie Ann—The collier lassie

54. Two choruses for male voices.] A ballad of Charles the Bold—Mid-
summer clouds

55. Sea pieces

56. Four songs

Kahnt, C. F., Leipzig

Two songs from the thirteenth century. I. (A. D. 1250 Nithart).
II. (A. D. 1290, Frauenlob) (1897).
Thom(Thomc),Edgar (See 1IT)
Amgurette, op. 1
In hlting rhythm, op. 2
[Two choruses for male voices]. 1. Love and time. 2. The rose
and the ener, op. 3
Forgotten tales, op. 4
The witch, op 5
War song, o
Six fa.nc1es or t.he B 0, op. 7
.Parb-s«mgs, edited by Mac Do'wcll (see iv)

Bemes, C. Spring song, op. 34

Borodine, A. Serenade

Filke, M. The brook and the nightingale, op. 43, 2

?olstam FGv ABlonme Katrine, op. 23, 2
ngraham, G. ove song

Moniuszko, 8. The Cossack

Rimsky-Korsakov, N. Folk song

Sokolov, N. From Siberia, op. 6 1

Sokolov, N. SpU g
Waoes, J. V V. er ﬂowermg branches, op. 3
*Compositions for the pianoforte, edited by E. A. MacDmnll (See v)

Alkan-Mac owell. Perpetual motion

Couperin. La Bersan

Geisler, P. Pastorale

Geisler, P. The princess Ilse

Ia.comi)e P. Etude, op. 33, 2

Liszt, F. Imir:mptu

Pnerné15 %) provisata, op. 22 (Stcherbatcheff, N. Orientale,
op. 15,

Op. 11, Drei lieder
12. Zwei lieder
19. Wald Idyllen

*See also Breitkopf & Hiirtel.
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Kahnt Nachfolger, C. F.
Op. 19. Wald-Idyllen
Kahnt, Nachf., C. F., Leipzig, and Breltkopf & Hairtel, New York
Op. 11-12. Flve songs
Millet Co., J. B., Boston
Op. 49. Air et Rigaudon
Schirmer, G., New York
Op. 26. From an old garden. Six songs -

Schmidt, Arthur P., Boston, Leipzig
Op. 17, 2. Hexent.nnz éW:tches dance)

s

41.
43,

57.
59.
61.

%53????83

Drei lieder fir vierstimmigen m#nnerchor

Six idyls after Goethe ( 1912}:&

Lamia. Dritte symphonische dichtung

Six poems after Heine (1901)

Two songs

Etude de concert

Les orientales

Marionetten—Marionettes

12 etuden fiir das pianoforte

—F1nf klavierstiicke aus op. 39

—Shadow dance (Augmented ed.)

Six love songs

Two sengs for male choruses]. Cradle song—Dance of ghomes
uite fiir grosses orchester 1, \‘.h Suppl. “Im october”)

Two northern songs. umber song. (Part-songs)

Barcarole fiir gem. chor u, clav,
‘Woodland sketches (1899)
3d sonau\ for pianoforte

Three so
4th sonata (Keltxc) for pianoforte
Three

songs
Fire mde tales
New England idyls
Sechs kleine stucke nach skizzen von J. 8. Bach (°1890)
College songs for male voices (1901-02)
Summer wind, so: 1phs (°1902)
Two collega songsng’lw
hakes| ouverturen componirt von Joachim Raff. Revidirt von
E A. Dowell. 1. Romeo und Julie. 2. Macbeth. 3. Othello.
4. Der sturm. (Nos. 3—4 not published
Piano com edited by Edward acDowella.ndFro'mﬂw
X VIII century. Harpsichord and clavichord pieces transcribed .
Couperin, Fr. L’Ausonienne
Couperin, Fr. Le bavolet flottant (The waving scarf)
Couperin, Fr. La Bersan
Graun, C. H. Jl&
;};:moh, G. B. 5 'empo di minuetto
.B. Jig
Loellly, J. B. Sarabande
Mattheson, Joh. Jig
Rameau, J.P. Sarabande
Rameau, J. P. The three hands (Les trois mains). Courante

Biegel’s Musikalienhandlung, C. F. W. (R. Linnemann), Leipzig.

Op. 13. Prélude et e [190-
16. Serenade [lf;ig—‘i (151

O

"vE 1817
























